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JANUARY, 1960 
VOL. XIl NO. 1 


The Official Magazine ~f SQUARE DANCING 


MAKE 1960 YOUR YEAR TO ATTEND 
A SétsiiCxler VACATION 


WINTER 


AND/OR 


SUMMER 


Titel at 


YOU'LL HAVE A BALL! 


Y PLANNING NOW and mark- 
ing your vacation dates for one 


WINTER FACULTY: or both of these square dance vaca- SUMMER FACULTY: 


° Lee & Mary Helsel tions youll assure yourself of an © Bob & Roberta 


, experience you ll long remember. A 
e Manning & Nita Smith large number of those attending van. Aswerp 


e Bruce & Shirley Johnson — each session are dancers who return : Frank & Carolyn 
e Bob & Becky Osgood many times because of the pleasure Hamilton 
they know will be waiting for them. e Arnie & Jan 
An equal number of newcomers en- Kronenberger 
roll each session to discover for e Joe & Claire Lewis 
themselves just how much true fun e Forrest & Kay Richards 


square dance vacations can be. 
Whether it will be for your first or 
your twentieth time, do plan to 
make Asilomar this year, 


e Bob & Becky Osgood 


Come to Winter ASILOMAR. For free brochure write to 


SHts ’ @ ‘i 462 N. Robertson Blvd. 
in@rden SIP Summer brochure will be ready during February 


SPECIAL: For the first time Sets in Order will present a special Week-end square dance vacation 
at Asilomar. Featuring Lee and Mary Helsel, Hunter and Jeri Crosby and Bob and Becky Os- 
good the session will be from February 19 thru the 21st. Write SQUARE DANCE WEEK- 
END VACATION, 462 N. Robertson Blvd., for the special brochure. 


Dec. 30-Jan. 3—7th Ann, Year-End Camp 
Keene, N.H. 


Dec, 31—New Year's Eve Square Dance Frolic 


Capitol Pladium, Milwaukee, Wisc. 
Jan. 1-3—Week-End Institute 
Mission Inn, Riverside, Calif. 
Jan, 15-16—Panama City Gambol 
Panama City, Fla. 
Jan. 16—Promenaders 3rd Ann. Ben. Dance 
City Hall Ballroom, Lock Haven, Pa. 
Jan. 23—So. Dist March of Dimes 
Civic Audit., Ardmore, Okla. 
Jan. 23-24—Annual Festival 
Natl. Guard Armory, El Centro, Calif. 
Jan. 24—A-Square-D Winter Dance 
Palladium, Hollywood, Calif. 
Jan. 29—B.C, Winter Festival 
Ft. Custer Field Hse., Battle Creek, Mich. 
Jan. 30—10th Anniv. Pioneer Round Dancers 
Milwaukee, Wisc. 
Jan. 30—Houston Jamboree 
Houston, Texas 
Jan, 30—3rd Ann. Benefit Ball 
Hellenic Mem. Hall, Salt Lake City, Utah 


Jan. 30—Ann. Cow Counties Casa Colina Ben. 


Riverside, Calif. 

Jan. 30-31—I1st Ann. Fed. Jamb. 
Mike’s Barn, Phoenix, Ariz. 

Jan. 30-31—So, Oregon 3rd Ann, Square-Up 
Britt Mem. Bldg., Ashland, Ore. 

Jan. 31—March of Dimes Callers’ Roundup 
Danceland Ranch, Camp Hill, Pa. 


Jan. 31—Cleveland Council Holiday for Rounds 


Berea Fairgrounds, Cleveland, Ohio 
Feb. 12-13—8th Ann. Round Dance Festival 
Rice Hotel, Houston, Texas 
Feb. 13—California Council Meeting 
Farnham School, Campbell, Calif. 
Feb. 14—Palomar Assn. Jamboree 
Community Center, Oceanside, Calif. 
Mar. 11-12—Azalea Trail Festival 
Mobile, Ala. 
Mar. 12—Tar Heel Square-Up 
Armory, Durham, N.C. 
Mar. 13—Western Assn. Festival 
Sunny Hills, Fullerton, Calif. 
Mar, 24-26—Ist Ann. Spring Festival 
Sheraton-Park Hotel, Wash., D.C. 
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LATEST RELEASES ON THESE OUTSTANDING LABELS © 


BLUE STAR 
1539 — FOOLIN’ — flip 
Marshall Flippo, 45 & 78 


1540 — WE MIGHT AS WELL 
FORGET IT — 45 & 78 rpm 
Andy Andrus, caller 


BOGAN 
1111— MARIE — flip 
Nathan Hale, 45 & 78 


1112 — POCKET FULL OF 
DREAMS —filip, 45 & 78 
Nathan Hale, caller 


SWINGING SQUARE 


2308 — WHEN PAY DAY ROLLS 
AROUND — flip, 45 only 
Les DeWitt, caller 


RHYTHM RECORDS - RRC 103 


Rhythms for Primary Grades 


We carry all square and round dance labels — Write us if your dealer cannot supply you 


MERRBACH RECORD SERVICE, 323 W. 14th St., Houston, Tex. 


ONE HUNDRED PER CENT CLUB 


The 100% Club will be scmething new and 
different to be inaugurated at the 9th Annual 
National Square Dance Convention to be held 
in Des Moines, Ia., on June 9-11, 1959. This 
club is an exclusive one to be confined to 
square dance groups who register ALL of 
their members for ALL three days of the Con- 
vention and pay ALL registration fees in AD- 
VANCE. There will be Special Awards, Certifi- 
cates and Program Events for all 100% Clubs 


and a Special Prize to the first 100% Club in 
the Nation. This is a select club but it is open 
to all who can qualify. 

Here’s how a club can qualify: (1) Send in 
a Roster of entire Club membership; (2) In- 
clude completed registration forms for each 
couple; (3) Include a check or money order 
for $6.00 per couple for the 3 days; (4) Attach 
a letter requesting admission to the 100% Club; 
(5) Send to Clark Berry, Registration, 5219 
Ovid Ave., Des Moines, Ia. 


Callers’ Supply Company 


SPECIAL PRICE 
$3 50 


for postage and handling 
Calif: Add 4% sales tax 


¢ Sturdy lightweight steel 


master index file 
¢ Bronze Hammertex enamel finish 


Box 48547, Los Angeles 48, California 


plus 45c 


45 RPM RECORD CASE 


Model 745-60 
°* 81, x 5% x 8 in. 


* Complete with set of index dividers, gummed labels, 


* Holds sixty 45 RPM records 
¢ Brass-plated 


safety catch ° Finger-fitting plastic luggage-type handle 


IMMEDIATE DELIVERY 
Callers’ Supply Company 
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NEWCOMB 


THE ALL NEW R-164V 


with single speaker, excellent for be- 
ginner caller or round dance instructor. 


PRICE: 
$107.50 cash 


$36.00 down 


$7399 


per month 
6 months 


NEWCOMB MICROPHONES 


are designed for Newcomb sets. Here’s 
the perfectly balanced set to compli- 
ment your Newcomb. 


: 


N-36 Dynamic micro- 
phone — the perfec- 
tionist’s choice. 


$50" 


N-23 Dynamic 
Microphone — 
for general 
purpose use. 


N-30 Crystal Micro- 
phone with lavalier 
cord, stand adapter, 
switch and shielded 


$] 3395 plug. 


THE ALL NEW TR 1656 M-X2 
FINEST P.A. SYSTEM AVAILABLE 
[IS DESIGNED FOR EXPERIENCED 
CALLERS WHO REQUIRE THE BEST 


i & 4 j We, . s Bes 


nT 


Co: 


PRICE: $311.00 cash 
$103.00 down 


$4907 


per month 

12 months 
This is a power packed system with 56 watt 
amplifier, magnetic cartridge, and two 60 
watt dual cone driver speakers. 


Callers’ Supply Company 


P. O. Box 48547 
Los Angeles 48, California 


Callers’ Supply Company offers a complete 
line of P.A. Systems on their “Pay As You 
Earn” plan. Write for full particulars in bro- 
chure. A selection of Electro-Voice micro- 
phones and tape recorders are also available. 


All prices F.O.B. Los Angeles — Californians: Add 4% sales tax, 


HERE THEY ARE— 
THREE BEAUTIES IN A ROW! 


Re-dedicating ourselves to a policy of 
simplicity, enjoyability and beauty in both 
routines and music. 

Everybody's dancing these three hits—don't 
miss any of them. 

erin SATIN SLIPPERS 


Two-step by Carlotta Hegemann 


| #216-45 CAREFREE 
Waltz by Dena M. Fresh 

#+217-45 THE HAPPY WALTZ 
! By Jerry and Charlie Tuffield 
#218-45 FIRST LOVE 

; By Isobel and Gordon Hill 
j#219-45 SILVER HEELS 
in 44 time by Dena M. Fresh 
Sizes THE LIGHT IN THE WINDOW 
Mixer in 3/4 time 


“The Happy Waltz,"’ “Silver Heels’’ and 
“The Light in the Window" are all Fred 
Bergin's own tunes. You can't possibly im- 
agine how lovely they sound. Go into your 
record shop and listen, 

P.O. Box 203, 


Lloyd Shaw ro a 


Subs (~ 
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wedge for olin duppow: 


RECORDINGS, INC. 


“ 

J 

| } y 

sizes 3 4/0. ee 
PAL is 

By 
~) similar 
Style Bul 


outside Aeel 


Sizes 3 fo 13 
SS. SN. M widths 


$I2 95 
sizes over 10-$22° extra 
mail orders,add 50¢ for packing ¥ 
-Hamsas customers, add 212% sales Lam 


LYLE'S SQUARE DANCER, 716 Kansas Ave, Topeka, Kan. 


on: 


From 
The Floor 


(‘From The Floor’ is the Square dancer's opportunity 
to take ‘pot shots’ at ‘Sets in Order’ or the Square 
Dancing picture in general. Send your comments to the 
Editor, ‘Sets in Order,’ giving full name and address. 
Unsigned letters will be disregarded.) 


TWENTY BASIC MOVEMENTS 
Dear Editor: 


... The idea of combining similar movements 


| into one group and considering them as a single 


basic is new to me and, I must confess, the 
more [ think about it, the better I like it. I 
teach two Ladies Chain, practice with that 
awhile, then Grand Chain, more practice, etc. 
I'd always thought of each as a separate basic 
rather than variations of a single one. I think 
I like this new way better .. . 

Denny Titus 

Riverside, California 
Dear Editor: | 

... IT think the idea (a list of twenty basics ) 

is most commendable and feel that the effort 
should be made in spite of the many objections 


| that surely will be raised. I simply feel that any 


step is a good one in providing some guidance 
which can assist in avoiding the rapidly ap- 
proaching point of no return that our dancing 
seems determined to reach... 

Don Armstrong 

Port Richey, Florida 
Dear Editor: 

...It (a list of basics) could be the biggest 
thing to hit square dancing since the invention 
of the P.A. system opened the door to challenge 
dancing. It might change a trend that most 
people think is due for a change... 

Dan and Madeline Allen 
Larkspur, California 
Dear Editor: 

.I am not sorry to hear that there is in- 
terest in a basic list of movements. As you know 
I have been sad about the turn to enlarging 
our list for greater variety when a turn to en- 
larging upon the talents of our callers and 
leaders would lead to greater growth .. . 

Joe Lewis 
Dallas, Texas 


(Continued on page 50) 
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THOUGHTS FOR A NEW YEAR 


Watch a marsh hawk, cutting a clean edge of motion across a September 
sky. Watch a young horse in open pasture, running for pure delight; or a 
red setter coursing among willows and sedges near a duck-clotted lake. 
Watch a porpoise playing in the open sea and making of swimming a thing 
even surpassing the joy of fishes; or peer at a little green snake, making a 
shining whisper of movement through orchard grass. 


Then, take a look at man! Oh, he can swim, and run and creep, and even 
fly — after a fashion, for he is resourceful even though he is awkward and 
physically inadequate. But he does not do these things one-tenth as well as 
the deer, the swallow, the salmon or the lizard. 


Just a minute! Take another look at him. He is built for dancing! There 
he excels all other creatures. A vertical spine — great length of limb — 
beautifully swivelled joints (what other creature can stand on one foot and 
swing the other leg in a tall circle?) — a plantigrade foot — a head regally 
poised on slender hinges — and what a hand, so sensitively articulated at 
wrist and finger joints! 


Look closer. The hand is designed, as is the hand of no other being, to 
take and clasp the hand of a fellow being: in meeting and greeting, in com- 
forting and congratulating, in passing in a pattern. And the countenance 
on that poised head is capable of infinite gradations of joy, of tenderness, 
compassion, enthusiasm and fun. The lips can smile and laugh; the mouth 
can speak in friendliness, howl in glee, shout for joy. And hidden somewhere 
in that fragile skull, those slender veins (where is it hidden’), the curious 
capacity for keeping time: to a drum, to a fiddle, to a singing voice, to the 
steady in-beat of surf on a white strand. And he leads with his heart, man 
does, his heart that in most creatures is safely tucked in under, out of harm’s 
way. 


Oh, man-designed-for-dancing, the rhythm of the year turns past the 
solstice; the blood quickens. Take that sweet woman on your arm, straighten 
the vertical spine, lift the poised head, step out, with that plantigrade foot 
pointed cleanly, onto the dance floor and right on into the new year. 


Use your head for looks (you've been thinking with it all day) — cervicle 
vertebrae lined up straight, chin raised a little, eye flashing, lips laughing. 
Hold out that wonderful hand to clasp another hand; give the owner of the 
hand a happy grin; call across the floor at the top of your lungs — “room for 
another couple in this set!” 


And lead with your heart! 


No other creature — no running, flying, leaping, swimming creature — can 
throw back its head, fling out its arm in a world-embracing gesture — feet 
unconsciously tapping to fiddle music in the background — and cry from a 
full heart, 


HAPPY NEW YEAR, EVERYBODY! 
Dorothy Stott Shaw 
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SQUARE DANCE SHOES 


ik. 


, j 
to Set your feet a-dancing! f 
Built on special HYER western boot lasts by America’s | 
oldest Western boot shop, the Dance-a-Way combines the best 
features of both traditional and modern footwear 
to insure positive comfort step after step, set after set. 
; Dress Calf 
The exclusive HYER side-angle zipper holds it snugly and & ASEDICTING TaN 
neatly to the foot for firm but flexible support. * BLACK + BROWN 
GET A PERFECT FIT IN DANCE-a-WAYS AT THESE STORES: 
CALIFORNIA MICHIGAN OREGON 
@ Apple Valley e@ Rochester e Eugene 
DUCKHORN’S WESTERN WEAR B BAR B WESTERN SUPPLY EUGENE’S OUTDOOR STORE 
6 Cattrediet City 315 Main St. WASHINGTON 
SCOTT'S MISSOURI » Seale 
@ long Beach e Kansas City NUDELMAN BROTHERS, INC. 
BRAIASS DANCE SPECIALTIES FAULKNER’S WESTERN STORE 1308 Second Avenue 
“adh Raga Road 8315 Wornall Road WYOMING 
e e 
VISALIA STOCK & SADDLE CO. hidieciiaeas @ Cheyenne 
Town & Country Village . Norfolk MERRITT’S WESTERN STORE 
eat NEEDLE ‘N’ GROOVE 1607 Central 
e@ Salinas 
AL'S MEN’S STORE e Oshkosh ALBERTA, CANADA t) 
210 Main Street JOHNSON’S DEPT. STORE e Calgary 
FLORIDA OHIO seus ls beac oe 
e South Miami e Toledo tampede Way (2nd st. E.) 
CROSS TRAIL SQUARE F & S WESTERN SHOP 
DANCE CENTER, 6701 Red Rd. 1557 Western Avenue 


Write for the Name of Your Nearest Dealer 1f Not Listed Above: 
C,H. HYER & SONS, INC, OLATHE, KANSAS — America’s Oldest Western Boot Shop— QUALITY SINCE 1875 


January 1960 


N LOOKING over the great variety of ma- 
terial going into this January issue were 
impressed that square dance year 1960 is 

getting off to a fine start. We're particularly 
proud to have Dorothy Shaw's message (page 
seven) start this volume. Dorothy has long 
been a big part of our inspiration and it seems 
so natural to have her words open the new year. 
It’s especially nice to have you with us as we 
turn to a fresh calendar. And so warmest New 
Year's Greetings to ail cf you from all of us. 


A Dedication 
HIS MONTH in a very fashionable art salon 
in nearby Pasadena the feature works of 
one Charles Martin Jones go on display. We 
and quite a number of square dancers from 
the local clubs enjoyed a preview recently and 
were completely delighted by the great warmth 
and variety in what we saw. 

If we hadn't been aware of Chuck’s many 
talents we might have been a bit surprised as 
we browsed through the collection. His water 
colors are indeed a joy to behold. They reflect 
so much of the Germany, France and England 
that Chuck had just visited and yet in it all 
one could sense the humor and earthly qualities 
that we have come to know and appreciate in 
the Jones boy through the medium of our mu- 
tual interest—square dancing. 


“Deadline Waiting to Trap 
Unwary and Carefree Artist 


ff 
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Chuck is indeed a “rare bird” and we've felt 
ourselves to be quite fortunate to share “dead- 
lines’ with him for more than three years. 
Because it seems quite fitting, wed like to 
dedicate this issue to Chuck and Dottie Jones 
and wish them an especially Happy New Year. 


How Many People Square Dance? 


OW that the results of the first square dance 
census are in we can think of a great num- 
ber of improvements we'd like to interject into 
our system if we decide to do a count again 
next season. In the first place participation was 
quite sketchy. This was not in the least sur- 
prising seeing that this was a first-time for a 
new idea. 

Entire areas where modern-day square danc- 
ing is firmly entrenched did not report at all. 
This was perhaps due to a misunderstanding 
as to just who was eligible to send in a report. 
Actually we invited anyone, dancer or caller, 
to submit a card on this initial attempt. Un- 
doubtedly, some folks fearing duplication de- 
cided to “let Paul do it.” As a result their par- 
ticular area was not heard from. 


On the other hand, some areas were repre- 
sented so heavily that duplication undoubtedly 
occurred. 


It would be an easy matter for us to “dress 
this up” if it would serve any conceivable pur- 
pose. Approximately 1% of the subscribership 
was heard from. If we thought this one percent 
(or 264 replies) was typical, then in the style 
of many research organizations we would sim- 
ply multiply our total by 100 and say, to all: 
“This is an accurate count of square dancers 
today.” Rather than that, we'll just share the 
outcome with you and hope that next time we 
fare better with the returns. 

Nobody dances in Wyoming! At least no one 
in that state sent in a card. (If those folks at 
the Laramie and Sheridan Festivals each year 


werent dancing, they were certainly having a 
great time in whatever it was that they were 
doing.) Also, “nobody” dances in Delaware, 
Maine, or Vermont. 


In some instances totals were sent in for 
summer recreation dances and, rather than 
combine these with the tally from club dancing 
we decided to Jeave them out completely. This 
would have greatly influenced the totals when 
it is realized that in New York alone more than 
110,022 dancers were listed as a part of the 
summer program. 


Here then are the State totals as we received 
them: California—24,152; Iowa—10,367; Min- 
nesota — 3,957; Florida — 3,899: Ohio — 3,886; 
Illinois — 3,642; Michigan — 3,542; Colorado — 
3,530; Tennessee—3,226; Texas—2,917; Utah— 
2,916; Wisconsin—2,488; Pennsylvania—2,345; 
Connecticut—2,178; Massachusetts—2,144; Ala- 
bama— 1,868; Georgia—1,792; Kansas— 1,297; 
Montana—1,075. All other States less than 1,000. 

It’s easy to catch the fallacy of this whole 
project, particularly when Arizona, home of 
three wonderful yearly festivals and a booming 
square dance program, only listed the presence 
of 74 dancers. New Mexico, still a contender 
as host to some future National Convention, 
registered but 86. Virginia listed only 70 and 
North Dakota 32. 


Canadian tallies showed a total of 2,516 in 
Saskatchewan, 2,428 in Ontario, 2,338 in Brit- 
ish Columbia, and 1,203 in Alberta. 


Overseas: Japan 494, French Moracco 262, 
Spain 40, France 32 and Venezuela 28. 


Rather than just passing this first effort off 
as a not-too-successful venture, we thought that 
by running it you could see where your area 
stands in the square dance population charts. 
Here we must CAUTION that use of these 
figures to represent the true square dance pic- 
ture would not only be most misleading but 
quite unjust to the many thousands who are 
not represented. Someday, perhaps at the end 
of this year 1960, well come up with another 
census and hope that at that time a more com- 
plete return will result in a more nearly accu- 
rate estimate of the actual size of the activity. 

Regardless of the outcome of this experiment 
the replies that were received were exceedingly 
helpful. The total of new classes (411), though 
of course not complete, was most encouraging 
and the fact that while live music is not as 


10 


much in use as the “canned” variety, quite a 
few callers (31) do call to live music. Our 
sincere thanks goes to all of you who were able 
to take part. 


Progress With The Basics 


ESPONSE to our first two in a series of 

articles on the basics (Preliminary Move- 
ments, $.1.0., November 1959 and The First 
Twenty Basics, December 1959) has been most 
encouraging. Evidently those who have read 
the plan have accepted it on the basis for which 
it was intended — not as any type of control 
but rather as a suggested method of grouping 
the movements and the language of square 
dancing into some understandable form which 
could be used anywhere. 


Typical letters from dancers, callers and 
teachers have indicated that “...this is just 
what we've been waiting for...”, “... were 
going to try the list on our next beginner class”, 
“,.. Ido it a bit differently but it’s close enough 
to my list.” Some have gone so far as to sug- 
gest that groups could list by number in their 
advertising the most difficult movements that 
would be used at any particular club or class. 
For example, the number 17 in a club’s pub- 
licity would indicate that the dance would in- 
clude Square Thrus (number 17 on the first 
list) and basics listed up to that number. 


Another suggestion was that dances printed 
in Sets in Order and other publications in the 
future could include a number after the title 
which would indicate the most difficult basic 
that particular dance featured. 


It’s still too early to tell if this first list will 
be completely satisfactory or not. Last month 
we expressed our hope that many callers and 
teachers would experiment with the list for a 
year or so and then send along their comments 
and suggestions keeping in mind that this is 
not limited to just one area but includes all 
square dance areas all over the world. 


It's a very fortunate thing that we're com- 
piling this list of basics today — not 10 or 12 
years ago. Today we can look back and see 
mistakes that were made along the road of de- 
velopment and take precautions to avoid simi- 
lar pitfalls. 

Starting on page 15 we have list number two 
which is closely allied to the List of Twenty 
Basics. Next month will be list number three— 
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the basics that form the “Proving Ground” or 
‘Hit Parade” of the current trend in square 


dancing. 
: my 


my 


| 


| 


1 ty, 


‘ f ‘ 
J ) 


| 
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Fergoshsakes—Where's your heart? 


( VER recent years and in various parts of the 

country we've noticed a growing circle of 
“has beens.” These are the individuals who 
have served their terms as presidents of clubs 
and associations and, having completed their 
tour of duty, have been “retired” to the side- 
lines and eventually ignored. 

Too many of these people having worked so 
hard and then being dropped into oblivion find 
the strain more than they can bear and drop 
out of the square dance picture completely. 
Perhaps this is true of a good number of other 
types of organizations — but in square dancing 
where it’s always been felt that organization is 
only incidental to the true effectiveness of 
the hobby — why must wonderful people work 
so hard while they're in office — and then hurry 
to the retirement of T.V. set and easy chair for 
the rest of their days? 

We've watched any number of fine citizens 
discover square dancing in beginner classes. 
We've enjoved them as they ve taken an inter- 
est in clubs and served on various committees 
and then we've been amazed as their political 
responsibilities have increased and their danc- 
ing time has decreased. Finally, as head of an 
association or as they have been placed in a 
position of responsibility for some big round-up 
or convention, their actual dancing time has 
given away entirely to many hours of meetings 
and nights of traveling from club to club on 
square dance “business.” 

Don't misunderstand, The great good that 
has been done by the local associations has 
contributed much to the growth of square 
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dancing. The need for order in the proper 
handling of such business matters as regularly 
confront all square dance clubs has been neces- 
sary. But, and this is the point we're trving to 
put across, how many of these dedicated work- 
ers can we lose before square dancing will 
permanently suffer? 

A caller who makes square dancing a busi- 
ness and who dedicates himself to bringing the 
pleasures of this hobby to the dancers is in a 
different position. Whether in the activity full 
or part-time he is a professional. He charges 
for his services and is expected to be qualified 
to do a professional job. 

The dancer, however, has come into square 
dancing looking for pleasure. It takes no voting 
to join hands and circle left. No committee is 
needed to decide if Alabama Jubilee is fun to 
dance. Perhaps we're oversimplifying it al] — 
but what's to be gained by making it compli- 
cated to the point of losing dancers. 


A Stitch In Time . . . 


A COUPLE of years ago while we were 
& busy with a recording session someone 
walking along the street broke into Arnie 
Kronenbergers locked car and walked off with 
several hundred dollars’ worth of valuable pub- 
lic address equipment. Just this last year while 
traveling in the Northwest (not in Billings, 
Montana, as erroneously reported earlier) 
thieves broke into Ed Gilmore’s car making 
away with much valuable equipment, but more 
important, with irreplaceable correspondence. 
How many callers and dancers traveling to 
square dance events across the country suffer 
similar tragedies each year is not known. It’s 
safe to assume that there are quite a few. The 
police tell us that breaking into a locked car 
is a fairly simple feat for an accomplished artist 
in this field. Noting a likely prospect—luggage 
and equipment on the back seat or floor and 
clothes and coats hanging from a rod—the thief 
takes only a quick check to determine if the 
car is locked. If it is there seems to be little 
problem in forcing entry. No matter how well 
your car is locked the police tell us that it can 
be broken into. For your own and your equip- 
ments safety why not resolve to keep your gear 
locked and out of sight (to avoid attracting 
attention) in the trunk of the car. Also, being 
careful to park where there’s plenty of light 
and activity may discourage a would-be burglar, 
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WHAT'S BEING DANCED? 


NE of th t lar feat in Sets in J3:3r »——W»aA»227) 
O e most popular features in Sets 1 ZI 


Order is our annual look, in each January zg 


issue, at typical dance programs around the 


country. Here are current programs from rep- 
resentative areas. Round dances are indented. 


Temple City, Calif.—Dudes and Darlings—7 years old—6 squares—Caller, Jess Owens . 


Square Sue 

Red Red Rose 
Trudie 

Stone Roller 

Lazy River 
Why Oh Why 

Bent Square 

Oh, Lonesome Me 


Waltz Caress 
Flying Heels 
Bells On My Heart 
Red Barn Rag 
Dog Chain 
Alone With You 
Pussy Cat 
Little Red Hen ( Varia. ) 


Battle Of New Orleans 
Nancy Waltz 

Busy Ends 

Baby Face 
Bye Bye Blues 

Dixie Peaplucker 

I Feel Better 

Siesta In Sevilla 


Carmichael, Calif—Lads and Lassies—5 years old—5 squares—Caller, Ivan Hasbrouck 


Ends Turn In 
Hello, Hello, Hello 
Dancing In The Streets 
Arkansas Traveler ( Varia. ) 
Kansas City, My Home Town 
Bye Bye Blues 
San Jacinto Star 
Little Darlin’ 


Three-Quarters Crazy 

Bells On My Heart 
Waltz Caress 

Chasing The Chickens 

Everywhere You Go 
Champagne Time 

Quarter Change 

Ya Gotta Be My Baby 


Dodge City, Kansas—Do-Si-Do Club—6 years old—9 squares—Caller, Les Houser 


Tic Tac Toe 
Pot Luck Special 
Best Things Are Free 
Left Footer’s One-Ste 
Alamo Breaks, Square Thru Figs. 
Everywhere You Go 
Tammy 
Parley-Voo Mixer 
Girls Tum Back 
Six Bits 
Chinatown 
Walkin’ To The Whistler 


Left Footer’s One-Step 
What The L 
Battle Of New Orleans 
Break The Wave 
New Lady Of Spain 
Surf 
Alabama Jubilee 


Alone With You 
Dizzy Chain 
Susie O Divider 
Star Waltz 
Ring Finger Mixer 
Ocean Wave Hash 
Volley 
Pocket Full Of Dreams 
You Call Everybody Darling 
Marked Deck 
Dealers’ Choice 


When Work’s All Done 
Honeymoon 

Crazy Grand 

Run The Gauntlet 

One Time Too Many 
When My Baby Smiles At Me 
Hi Neighbor Mixer 

Dip And Dive 

Forward Six 

Bells On My Heart 

Goodnight Waltz 


Las Vegas, Nev.—Trail Dusters Club—5 years old—7 squares—Caller, Earl Neff 


Eight Eighty-Eight 
Baby Face 
Old Fashioned Two-Step 
Whirlwind 
Second Fling 
Can’t Get Lovin’ 
Stinkbug 
Ya’ Gotta Be My Baby 
Tammy 


Ocean Gnat 

Loud Mouth 
Gadabout 

Bug Duster 

Square Dance Honeymoon 
Trudie 

Why Not 

Bells On My Heart 
Waltz Caress 


Dixie Grande Breaks 
Battle Of New Orleans 
Git Fiddle Two-Step 
Perpetual Motion 
New Line Cannon-Ball 
Blue Pacific 
Crosswind 
Pussy Cat 
Nola 


Winnipeg, Manitoba, Canada—Whirl-I-Peg Club—10 years old—12 squares— 


Caller, Maurice Lansdown 
Heartaches 
Scurrying Betwixt 
First Love 
Bless Your Peapickin’ Heart 
Lady Loves To Dance 
Tammy 
Battle Of New Orleans 
Little Darling 
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Copenhagen 
Pussy Cat 
Rosabella 
Billy Bayou 
Lazy River 
Stuff And Which 
Laughing Dancers 
My Dreams Are Getting Better 


Little Sue 
Walking And Whistling 
Mine All Mine 
Squares Along The Yukon 
Mannita 
Quebec Quadrille 
Pigtails and Ribbons 
Old Fashioned Two-Step 
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Panama City, F la.—Square 8 Club—1 year old—7 squares—Caller, Gil Mathis 


Arkansas Traveler Hash 
Rolling Ends/ Try Square 
She Likes Dancing That Way 
Ends Turn Back Box The Gnat 
Gwen's Delight 
Pea Picking Heart 

Dancing In The Streets Mixer 
Hodges Podge 


Spit Fire 
Basin Street Blues 
Dixie Rebel Special 
Boy-Boy, Girl-Girl, Dixie Grand 
I Can't Quit 
While Silver Sands Mixer 
San Leandro Rambler 
Ends Turn In 


Bells On My Heart 
Diminishing Star 

Turn Pike Special 
Alabama Jubilee 

Lazy H 

Wonderful Feeling 

Good Night Mixer — Hash 


San Fernando, Calif.—Valley Hovdewners—2h years old—18 squares—Caller, Joel Pepper 


Ends Turn In 

Don’t Blame It All On Me 
Git Fiddle Two-Step 

Concord Tumpike 

Kansas City, My Home Town 
Why Oh Why 

Blue Smoke 

Wr:.te Myself A Letter 
Pussy Cat 


Detroit, Mich.—Thunderbird Club—25 squares—Caller, Vern Smith 


Opening Hash 
Linger Awhile 
Twinkle Toes 
Cinderella Waltz 
Wildfire/Ends Turn In 
Ramblin’ Rose 
Steppin Out 
Waltz Caress 
Thunderbolt/ Scramble 
Basin St. Blues 


Whirlwind 

It’s All Over Now 
Trudie 

Half-A-Shay 

Lazy River 
Nola 

The Gout 

I'll See You In My Dreams 
Siesta In Sevilla 


Del Rio 

Drifting & Dreaming 
D.D.T./ Shuffle Deck ( Varia. ) 
Lazy River 

Kit Kat 

Thunderbird Waltz 


Riptide/ Ebbtide/ Middle Muddle 


Tweedle De De 
Why Oh Why 


Seventh Heaven 


Half-Squared Rat Race 

If The World Keeps Turning 
Bye Bye Blues 

Lazy H 

Chinatown 
Red Barn Rag 

Bent Square 

Bells On My Heart 
Nancy Waltz 


49er Muddle/ Day Dreaming 
Pretty Little Thing 

Git Fiddle Two-Step 

Tammy 
Spitfire/ Split Square Thru 
False Hearted Girl 

Can't Get Lovin’ 

Carefree Waltz 
Applejack/ Rumble/ Thunderbird 
Bells On My Heart 

Goodnight Waltz 


Denison, Texas—Texoma Squares—12 squares—Caller, Harper Smith 


Ends Turn In/ Calif. Twirl 
Call Me Up 
Walkin’ And Whistlin’ 
Wildwind 
I’m Never Gonna Tell 
Left Footer’s One-Step 
Shufflin’ The Whirlwind 
Waterloo 


Dancing In The Streets ( Mix. ) 
Hodges Podge 
Bells On My Heart 
Rick Rack 
Busy Ends 
Gamblin’ Man 
Billy Bayou 
Travelling Man ( Varia. ) 


Dreams Are Getting Better 
Guitar Boogie ( Mix. ) 
Dixie Trail ; 
Alice Blue Gown 
Love Me 
Hashing Up Split Square Thru 
I Feel Better All Over 
Waltz 


Pueblo, Colo.—Buttons and Bows Club—9 years old—9 squares—Caller, Deane Serena 


Warm Up Hash 
If You Knew Suzie 
Left Footer’s One-Step 
Willis Route 
I Feel Better All Over 
Walkin’ And Whistlin’ ( Mix. ) 


Ends Turn In Hash 
Jelly Bean 
( Intermission ) 
Lady Be Good 
Tin Lizzie Quadrille 
Del Rio 


Calico Girl 
Hashing The Breaks 
White Silver Sends ( Mix.) 
Trail Of Lonesome Pine 
The H Square 
Salty Dog Rag 


Tacoma, Wash.—Beaux & Jo’s Club—6 years old—10 squares—Caller, Bob Sessions 


Stink Bug 
Battle Of New Orleans 
Why Oh Why 
You'd Be Surprised 
People Eater 
Chasin’ Women 
Billy Bayou 
Star Waltz 
% Square Thru Wha-t-t-t 
New Line Cannon Ball 
Firefly 
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Siesta In Sevilla 

Polly Petticoat 

Doin’ What Comes Naturally 
Drifting And Dreaming 
Del Rio 

Duck Soup 

If The World Keeps On Turming 
Champagne Time 
Steppin’ Out 

All The Bends 


My Dreams Are Getting Better 
Bubbles In Wine 
Rick Rack 

Triple Dixie Chain 

Bells On My Heart 
Why Ask For The Moon 
Most Wanted 

Hazel Eyes 

Oh Lonesome Me 

Smoke On The Water 
Goodnight Sweetheart 
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HOEDOWN and DRUMS } 


“Square Dan 

ore built to heat the - 
so that they will ¢s 
tight. Grass clippers 


HERIFFIAN SQUARES, comprised of American service personnel in French 
\J Morocco, were hosts recently at a dance party which included representa- 
tion of Moroccan and French dancing, as well as square dancing. Growing out 
of a dinner-table conversation at the E] Jadida Folklore Festival between Mrs. 
Lee McNutt, wife of Sheriffian’s caller, and some French dancers, the party, 
which started as a small pot-luck dinner for 35 French dancers plus the Sherif- 
fians ended with 42 Moroccans, 100 French and 16 sets of square dancers. 
The French dancers were interesting to the square dancers who could see 

1 Lee where right and left grand, half sashay and many other basics originated, The 

McNutt Morocean dancers (all men) were also exceptionally colorful and rhythmic. 


] 
2 . a" a . ‘ , 
* American dancers parade in Moroccan setting. Local-ites watch Americans square dance in Morocco 
F g 
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Additional Terminology and 
Companion Movements To The 


First Twenty Basics 


On this list are the movements that were offshoots of our 
| first list of 20 basics. These are dependent movements, for 
the most part relying on directional use of the basics already 
listed. In many cases these are just “pushers” or descriptive 
words, commands or terms that are associated with the first 
20 basic movements. Many are descriptive; others will just 
naturally be taught when one of the basics is introduced. 


Across the Set: (In 2 lines of four as in the 
“Route”) Couples will Right and Left Thru or 
ladies will Chain from one line to the other. 
(In square formation) Action will occur be- 
tween two opposite couples, i.e. head ladies 
Chain across the set, or in a Grand Chain, all 
four ladies will move from their partner to the 
men across the set. 


Along the Line: (In 2 facing lines of four) 
Couples will Right and Left Thru or ladies will 
Chain with the others within the same line. 


Arky Style: Refers to figures that are generally 


done with two dancers of the same sex working 
together, one as the girl, the other as the man. 


ae 


Around One: Indicates that the working per- 
son or persons will move out and around one 
non-active person as directed. 


Behind You: Referring to the person directly 
in back of the one to whom the call is directed. 

Box the Gnat Turnback: From a Right and Left 
Grand, instead of reversing direction by using 
an arm or hand hold as in a regular Turn Back, 
dancers will meet and Box the Gnat with their 
partner in order to change direction. Only done 


when specifically called for. 
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Break and Trail: Change from a circle with 
hands joined to a Single File Promenade. 

Break toa Line: From a circle of any given 
number the man (or lady) indicated by the 
call will break from the circle with the left 
hand, retaining a hold to the person on their 
right with their right hand, and form a line 
facing the square unless directed to face “out.” 
The person who “breaks” will be at the left end 
of the line. 

Bunch the Girls: (Girls to the center back-to- 
back): The ladies indicated by the call either 
head toward the center or are turned in to 
stand back-to-back, bunched into the center. 

Circle to a Line: (Same as Break to a Line) 

Double Pass Thru: Two facing couples each 
with a couple behind them and all are facing 
the center of the square. All are in motion. 
Each couple moves forward Passing Thru two 
couples and then is ready to follow the next 
eall. 

Don’t Stop — Don’t Slow Down: Directions to 
keep Promenading even if home is reached. 

Eight to the Center: Dancers progress three 
steps into the center of the set, stopping on the 
count of four. If hands are joined arms should 


Eight 
to the 


Center 


be down to start and then be raised into the 
center on count of four. 

Full Turn Around: This movement is basically 
descriptive of an arm turn or courtesy turn that 
is greater than half way and is completely de- 
pendent upon a good following descriptive call 
to direct the dancers’ next movement. 

Hub: The center of any star figure. 

Hub Flies Out — The Rim Flies In (also Inside 
Out — Outside in): From a Star Promenade, 
the centers back out while those on the outside 
move forward into the center. 

Indian Style: (Same as Single File). 

Ladies to the Center — Back to the Bar: Ladies 
move from their home spot into the center of 
the square and then return to starting position, 
“bar” (which rhymes with “star’”). Methods on 
this vary greatly depending on position dancers 
were in just prior to the call. 

Line: (definition) Dancers indicated are 
lined up shoulder to shoulder in the direction 
given by the call. 

Make an Arch: Two people raise joined hands. 
This can be a single arch if two people are 
standing side by side, or a double arch if they 
are facing and can use both hands. 

New Lines of Four: Dancers working in a line, 
facing a given direction, execute a movement 
and upon completing it are in new lines, with 
other dancers, and facing at right angles to 
their former lines (as in Bend the Line); i.e. 
Dancers may be in two lines of four that are 
facing the direction of the original side couples. 
Following a Right and Left Thru across the set 
they may get the call to form New Lines of 
Four which means that they will line up with 
the couple they have just worked with and will 
now be in lines parallel to the head couples’ 
positions. 


Head 
Couples 


“Separate™ 
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Ladies 
to the 


Center 


Back 
to the 


Bar 


On to the Next: After executing a movement 
with a couple (or single dancer) the active per- 
son or couple will leave that position and move 
on in the direction they were going. 

Pick Up a Couple, Make It Six (or Eight): From 
a circle the active person or the one indicated 
by the call will release holds with the person 
on his left and pick up the next couple or per- 
son, also indicated by the call, who will then 
become a part of the circle. 

Pull Her By (or, Pull By): Two dancers, each 
holding the other's hand, Pull By each other 
and move on as directed by the next call. 

Reverse: The call to change a Right Hand 
Star to a Left: a clockwise moving circle to a 
counter-clockwise moving circle, etc. 

Rim: (definition) The outside persons in a 
Star Promenade. 

Roll Back: If in Couples roll away from part- 
ner. If in Single File roll away from center. 

Roll Promenade: When a Couple Promenade 
is called just before the completion of a Do 
Paso or any figure ending with a Courtesy 
Turn, the dancers will do a Wheel Around or 
“Roll Promenade” in Promenade position rather 
than awkwardly switching from Courtesy Turn 
position. 

Separate: Two persons working as a couple 
turn backs on each other and head in opposite 
directions as indicated by the call. Sometimes 
referred to as Back-to-Back. 

Sides Divide: The side (or inactive) couples 
leave their partner and move to their corner 
spot. They'll remain there until the next call or 
unless told to execute some action with their 
opposite, in which case they move forward and 
are now in a position in the square one-quarter 
from their former home; i.e. “Sides Divide and 
Box the Gnat”: Couples two and four separate, 
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move to their corner, then across to Box the 
Gnat with their opposite. They will now be at 
the head position with new partners. 

Swap: (Change, Exchange, Trade) To ex- 
change partners. 

Swing the One Across the Hall: Call normally 
goes to the men. If two are involved they just 
pass right shoulders in trading places. For four 
men they just move into the center and then 
clockwise across the set, letting the man to the 
left have the right-of-way. In some areas, the 
men make a Right Hand Star while doing this 
movement. 


Those Who Can: Refers to those who are so 
situated that they can execute intelligently the 
given call, This is to assume that some of the 
dancers are not in the proper position. 


Three Ladies Chain: With the active couple in 
the center of the square facing either their right 
hand or left hand couple, the active lady chains 
with the lady she is facing. The active man in 
the center joins left hands with this new lady 
and turns half around as she passes by to chain 
with the lady of the opposite couple. The cen- 
ter man continues to pass the ladies across the 
center with his left hand as they chain from 
one side of the square to the other as long as 
called, generally until each lady is back with 
her own partner. The ladies chaining to the 
outside of the square should be turned with a 
Courtesy Turn. 


Turn Alone: (You Turn Back, U Turn Back): 
An individual about-face. 

Wrong Way: The opposite from the normal 
or accepted direction. 

Wrong Way Thar: Those in the center are in 
a Left Hand Star and backing up (clockwise) 
while their partners on the outside are walking 
forward and retaining right arm holds. 
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Wrong 
Way 


Right 
and 
Left 

Grand 


~ TITLED FIGURES 


They contain sequences of the 20 basic 
movements. (Called directionally.) 


This second half of the list consists of figures 
with names that form recognized calls. They 
are composites of these basics and are self- 
descriptive once those basics are mastered. 
Naturally, considering the great number of 
alphabetical allemandes and combination fig- 
ures, there may be many more additional 
“named” figures than we have shown here. 
The following descriptions with basics from 
the first list in italics, are typical of a great 
number that would fit in this category. 

Allemande A: Following an Allemande Left 
start a Right and Left Grand, giving a right 
to the first, then a left to the next (right hand 
lady). Do not pass this person, but just as you 
meet turn and face the center of the square, 
drop hands and Sashay (this) Partner Half Way 
Around, then Re-sashay and Go All The Way 
Around. Men leave this girl, Star By The Right 
across the square (skipping one girl) and turn 
opposites with a left forearm, give right to 
the new corner and pull by then waist swing 
the next girl who becomes the new partner. 

Daisy Chain: Following an Allemande Left 
go ahead two as in the Grand Right and Left, 
then with a left arm swing, turn back one. 
Turn a right arm around corner then go for- 
ward two, turn back one, ahead two,back one, 
then ahead two more to meet partner and 
promenade. | 
Elbow Swing: Two dancers turn with elbow or 
forearm as indicated by the call. 

First Couple Only Turn Back: (or designated 
numbers): Instead of all the dancers turning 
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Red 
Hot 


back upon meeting partners following a Right 
and Left Grand (as in the regular Turn Back) 
only those indicated by the call will turn and 
go in the other direction. The others will con- 
tinue doing the Right and Left Grand in the 
direction they were going. 

Grand Do Sa Do: When couples meet at the 
end of a Right and Left Grand, they do a Do 
Sa Do, then passing right shoulders with their 
partner move ahead to the next (men going in 


a counter-clockwise direction) and repeat the 
Do Sa Do. The word “Grand” indicates that 


Grand 
Do Sa Do 


everyone is active and that this movement will 
be repeated four times until starting partners 
are re-united. 

Left and Right Grand: In the direction of 
Right and Left Grand, start with the left hand 
rather than a right. 

Once and a Half: (or Grand Allemande): Call 
comes after an Allemande Left and during a 
Grand Right and Left. Instead of promenading 
you give your right forearm to partner and go 
all the way around, then continuing the direc- 
tion of a Right and Left Grand give a left fore- 
arm and go around to the next, etc. When you 
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meet your partner the next time, promenade or 
follow the call. Also called a Single Elbow. 

Red Hot: The men turn their right hand lady 
with a right forearm then return and turn their 
partner with a left forearm and go all the way 
around. Next, the men go back one and turn 
the left hand lady with a right arm, partner 
left and promenade the corner, Pattern may be 
changed by intervening call. This may be called 
from different positions depending upon cir- 
cumstances. 

Suzy Q: Two facing couples start action by 


turning opposite by the right forearm, then 
partner by the left. Repeat and end with a 
courtesy turn. 

Triple Allemande: From a regular Allemande 
Left the ladies make a right hand star and move 
clockwise while the men promenade single file 
around the outside, counter clockwise. Meeting 
the same corner with a left forearm men walk 
into the right hand star and move forward, 
clockwise, while the ladies move counter clock- 
wise on the outside in single file. Meeting the 
same corner for the third time dancers do an- 
other left Allemande to follow next call. 


Triple 


Allemande 
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I ATIE was having trouble with her boy 
L friend. He was engaged to her, but ap- 
parently felt that as long as he wasn't tied by 
the knots of matrimony that there was still 
time to sample the charms of a variety of 
femininity. It would appear that he also had 
an appreciation for charms of a more material 
nature. These he wished to sample too. Sort of 
a share-the-wealth plan. On his way home from 
his dalliance with Kate's rival he had to pass 
a cemetery. Katie had no trouble making a 
sucker out of him. 


[ don’t know of any recorded version of this 
song. A printed version may be found in The 
Abelard Folk Song Book, edited by Norman 
Cazden, published by Abelard-Schuman, New 
York. The rather unusual melody used here is 
taken from that book, which I highly recom- 
mend as one of the nicest. Delightful illustra- 
tions. Nice format. Big enough to open out on 
a piano rack. Piano accompaniments and guitar 
chords. Background notes. And, especially, an 
unusual collection of songs, many of which I’ve 
never seen in any other collection. Youre not 
just buying another book with the same old 
bunch of songs re-hashed. 


The song is almost 300 years old and origi- 
nated in England, although it seems to be one 
of those songs that had been forgotten there, 
but has survived in oral versions here, As far 
as I know, all the American versions seem to 
be from the northeast. 


KATIE and the COWHIDE 


YA ees 
PN f/f 


young 


tai - lor 


By Terry Golden, Ranchos de Taos, New Mex. 


cour - ted 


still the 


She said, “Were I to love inclined, 
Perhaps you soon might change your mind 
And court some other damsel fair, 

For men are false, I do declare.” 


Then many promises he made 

That he from love could not be swayed. 
“No one but you I want for wife, 

The joy and comfort of my life.” 
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did 


say nay. 

At last our Kate gave her consent 

To marry him, and so they went 

Unto her loving parents who 

Gave both their leave and blessing too. 


But see the curséd fruits of gold! 
He left his loyal love to hold 
A lawyer's daughter fair and bright 
Her wealthy parents whole delight. 
(Continued on page 58) 
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By Forrest and Kay Richards 
San Leandro, Calif. 


: *., OE SS | OUND DANCING to us, because of our in- 

ahi en)! a ee timate association with it for several pre- 
cious years, means something very special. We 
feel this way; round dancing is the ROMAN- 
TIC part of the square-dance-round-dance 
movement. Square dancing is more social; 
round dancing is more personal — personal be- 
tween the couples themselves. That is why the 
two activities within a single movement are 
compatible, one with the other; and so neces- 
sary, one to the other. 


We are well aware of the conflicts and fric- 
tions which are present when couples first learn 
to round dance. One must study the psycho- 
logical (which embraces the mental, physical, 
emotional, etc.) development of the human 
species — male and female — as they appear in 
our culture of today in order to understand 
just why inharmonious relationships are ob- 
served during an introduction to an activity 
like round dancing. Later, within the same 
activity, true communication is the resultant 
end-product. We feel it is almost spiritual in 
nature as it involves husband-and-wife rela- 
tionships. 

Needs Studied 

After having delved into the basic and cor- 
related needs of the sexes (both of them), first 
taken separately and then in combination one 
with the other as husband and wife, and taking 
into consideration the drives and influences 
affecting both, one understands more and more 
why this is so. 
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DANCIN 


A THOUGHTFUL APPROACH 


We must remember that human behavior is 
still relative and never 100% predictable, be- 
cause of the variables. No man is ever strictly 
masculine in its most absolute sense; nor is any 
woman completely devoid of any so-defined 
masculine characteristics. There are always 
overlapping traits. We can, however, come up 
with a few generalities which should help. 

Men Need to Feel Superior 

This we know about men: they need to feel 
superior, especially to their wives; they prefer 
knowing something about something before 
they attempt to learn it (sounds contradictory 
but it’s true!); making a mistake where it shows 
is intolerable to them; some men have been 
brought up to believe that dancing is “sissy”; 
they need much reassurance and praise. 

On the other hand and again, generally 
speaking, women want to feel dependent upon 
their husbands (they may not show it, but it 
is there, basically); something completely new 
doesn't disturb them to any degree; and to 
them making a mistake is all part of learning. 

So, here we have two compelling forces em- 
barking upon the same activity, round dancing, 
at the same time. From what is indicated 
above, then, catering to the men’s needs seems 
to warrant our greatest consideration. What do 
we do in our round dance classes? We “mix” 
often and never keep anybody with a strange 
partner for long. When the man returns to his 
wife, he already knows something about what 
he is learning and she hasn't been able to prac- 
tice leading him over and over. 

We are considering it long-range — working 
towards the time when the couple will be danc- 
ing together and feeling that complete couple- 
unity, one with the other in kinesthetic and 
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rhythmical response to music. The psychologi- 
cal forces which might deter the end we and 
they are seeking must be reckoned with first, 
we believe. We know from understanding the 
basic laws of learning that motivation cannot 
take place unless the mental processes are re- 
ceptive and not emotionally blocked. So it is 
with round dancing. Get them ready and then 
let them experience and discover for them- 
selves the real and personal pleasures which 
are forthcoming. 

After the groundwork has been established, 
meaning that the dancers have sufficient pro- 
ficiency with the basics and variations and they 
are dancing TOGETHER, something happens! 
They are no longer two people executing a 
routine. They are a couple-unit, feeling the 
music as one and responding as one. No couple 
moves EXACTLY as does another in a dance- 
form. Oh, they can be trained to appear to do 
that but they don't, really. That’s why we en- 
courage individual styling. We hate to see 
dancers all looking alike (except, perhaps in 
exhibition) and we do like to see happy ex- 
pressions — from within — on their faces as 
they dance. We know, then, that they are ex- 
periencing real round dance joy and feeling 
the together-ness which is peculiarly their own. 

While we are on the subject, we believe that 
99% of all people, including the men, can round 
dance. They have the potential rhythm but it 
has never been developed. We have been 
guilty of saying, “He has no rhythm; he'll never 
get it!” only to see that rhythm develop right 
before us. Men who seemed most inadequate 
have passed their wives in ability, and then 
came the blending couple-unity. We've seen it 
happen — not once but often! 
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1960! What a splendid, clean, sparkling 
looking year! Unsullied, untouched by human 
hands. I don’t know when I have seen a likelier 
looking year — a year more fitted at the start 
to solve some of man’s difficulties. 1960! Yes 
indeed, this is what we have been waiting for: 
a nice straight 1 — that stands for a thousand 
(a millenum sounds more profound); 9 — that 
indicates 9 centuries; then 6 (9 upside down), 
and then most important: 0. What a lovely 
thing a zero is: a naught, a nothing, a lovely 
cylindrical dish where man can mix his hopes, 
his desires, his aspirations! 1960! This is going 
to be a great year. 
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I feel a superb potential in this year — there 
seems to be a new green liquid building in the 
roots — in the Spring-hopes of all of us. There 
seems to be a fresh wind forming, a freshet 
building, the great rotten glacier of human 
hate and suspicion is cracking and the cracks 
may be heard in the distance. It is time for 
man to lift his dusty head and listen because 
those distant rumblings mark the beat of a new 
song: a ballad of hope for the first time in this 

century. 

Optimism? Well, certainly. But listening to 
any music is optimism, A pessimist hears only 
surface noise. 

Happy new year! Happy new decade! We 
not only have a bright and shining unsullied 
new year but a string of ten (count ‘em) new 
years facing us this New Year's morning. Well, 
what to do? Shining things can acquire luster 
or tarnish depending upon their care. What to 
do with ten new years? 
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What did we do with the roaring twenties? 
The uncertain thirties? The sick and murderous 
forties? The atomic fifties? What then of the 
sixties? We hold in our hands these ten fresh 
and unmarred time-capsules, an historic string 
as yet untouched by history or by man. 

What splendid “happenchance” that 1960 
should be, here in America, an election year. 
Surely there is no more certain way to assure 
each of us that his voice is heard, is important, 
is truly vital in the aggregate voice that rules 
our country. First offering by this new year: 
the right to speak, to assert, to be one with a 
chorus. An honest mandate to a strong majority 
and a watchful, strong, and vigilant minority, 
these are the tools of democratic rule. The right 
to vote is the blood-stream of the republic and 
that blood-stream is the weaker by the loss of 
one corpuscle failing to function. 

It seems to me that there is one right not 
implicit in the structure of a democracy and 
that is the right not to vote. The non-function- 
ing part in a moving blood-stream is a clot that 
must be carried by the living and thereby saps 
strength from the whole, and the non-voter is 
a dead unit — unwilling to speak on policies 
on which he reserves the right to complain. 
It seems to me that not only the will of the 
majority but the voice of the minority are 
equal] partners in the arterial system that keeps 
a country strong. 
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It seems to me too that a political system is 
strongest in which a majority accepts the right 
to administer the mandate of its people but 
with a clear ear ever tuned to the voice of the 
minority. First gift from a new year: the right 
to vote! 

Many people are afraid to vote, to move, to 
think for fear of making a “mistake.” What is a 
mistake after all? 
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“An adventure is a mishap rightly considered.” 
I will add to this “A success is a mistake rightly 
considered — or acted upon.” Because even the 
most grievious of ‘unhappy’ accidents can be a 
spring-board to success in an ensuing under- 
taking. “Successes” and “mistakes” are, I be- 
lieve equal rungs in the soaring ladder that 
leads to the stars, How many failures are neces- 
sary to get an idea into orbit? 
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What is a mistake but a footboard to the 
future? What is a mistake but the obverse side 
of the coin that we call success? And yet, who 
ever heard of a one-sided coin? An artist 
knows that a greater tool by far than any he 
otherwise holds is what he calls “the happy 
accident.” Without these accidents or mistakes 
all human endeavor would possibly — no prob- 
ably — come to a halt. In his magnificent book 
“Men and Atoms” David Laurence uses the 
term “serendipity” meaning “the gift of finding 
valuable or agreeable things not sought for.” 
Columbus, he points out, was a “serendipter™ 
first class: looking for a short-cut to India he 
banged squarely into America, This must rank 
as one of the most magnificent “mistakes” in 
history but Laurence further points out that 
Archimedes, Isaac Newton, Michael Faraday 
and — in modern times — the men who dis- 
covered atomic fission were all victims, if you 
will, of serendipity, the “happy accident.” 

How can we characterize these accidents as 
happy ? Because they were recognized. Be- 
cause men were open to new ideas, because 
they knew — as Pasteur said — “Chance favors 
the prepared mind.” 

The artist, reaching for yellow paint inad- 
vertently puts a stroke of green on his canvas, 
then proves his right to the title of “artist” by 
studying the possibilities inherent in this acci- 
dent. Can it add to his knowledge and become 
a useful tool? Or should he remove it in favor 
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of a fresh try? If he is an artist in the fullest 
meaning of the word, he will give it full ap- 
praisal before going on. If he autornatically 
removes it without letting his imagination toy 
with it then he has probably long ago arrested 
his growth as an artist and — in a sadder sense, 
as a man. 

Are New Year resolutions to atone for old 
misconducts? I think not. A new year is like 
a new day, a clean slate waiting to be written 
on. A New Year's resolution should be a state- 
ment of intent, erasing mistakes of the past, 
eager for possibilities of the future. A new year 
is a dawning, an awakening, the tap of the 
conductors baton that can be heard on the rim 
of the future. “Prepare!” the tapping intones, 
“New music is on the rack, lift your instrument 
to a freshening sky.” This is not a reprise of 
ancient discords or the sad monotony of for- 
lornly repeated scales, Each new note of this 
new year is a challenge to the imagination, 
each new word of each new song a call to the 


spirit of man. | 


Footnote to a Note Book: This is my thirty- 
eighth column for Sets in Order. What started 
out to be an occasional appearance (when 
space permitted) has, I’m afraid, become a 
regular feature. And yet I feel that the original 
idea was the better because it guaranteed 
spontaneity on my part. So my New Year's 
resolution for 1960 is this: To return this 
column to a casual footing, based on the idea 
that I will submit articles from time to time, as 
I am moved to do so, because writing is a de- 


light to me and delight is led by love. 


Dear Chuck, 


We'll miss your regular appearances but will 
look forward all the more to your occasional 
visits, Warner Bros. and Bugs Bunny permitting. 

Bob (yer editor) 
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A Project of Friendship 
Changes a Worn-Out Structure 
into a 


HOME 


for Square Dancing 


Plumbers, Carpenters, Painters, all volunteers and all square dancers, start the renovation project in May, 1959, 


Accoustical tile goes up on the ceiling. 


T TAKES more than buckets of paint, stacks 
of lumber and barrels of nails to change the 
appearance of an old dilapidated two-room 
school house into a modern and comfortable 
square dance hall. The magical “touch” came 
from the willing hands and hearts of some 64 
square dancers who are members of The Friend- 
ly Square Dance Club in Corpus Christi, Texas. 
The club needed a place to dance. That’s 
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Gallons of paint change the appearance of hall. 


how it all started. Someone learned that the 
Lion’s Club in nearby Clarkwood was in the 
same fix. The only difference was that the 
Lions owned the old Clarkwood school house 
and planned “someday” to put it in useable 
condition. 

This “someday” was the cue for the dancers. 
“If you let us use the hall, we'll fix it up,” they 
told the members of the service group. The 
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Finishing touches go on the new ‘home’ which is 8/7 feet 
long and 27 feet wide. Dancers’ 


“grand opening” 


spare time during the 
last Septemb 


summer resuited in a 


. ‘ee 
deal sournied good, so in exchange for use of 
the hall from Wednesdays through Saturdays 
for a five-year period the Friendly Squares 
agreed to do a first-class face-lifting job. 
Apparently just about everyone got into the 
act. Those with any t talent at all became paint- 
ing, plumbing and carpentering supervisors. 
The majority just rolled up their sleeves and 
said, “Put me to work.” 
It took a summer of work during spare-time 
hours but the job is now finished, A new y ceil- 


ing of accoustical tile came from the old Bap- 
tist Church which was being torn down. Paint 
was donated by the dancers and special fund- 
raising parties took care of the balance of ex- 
penses. The outside of the hall is painted red 
while the inside color of brown is in contrast 
to the brightly colored benches that line the 
walls. New kitchen, serving and restroom facili- 
ties complete the remodeling which indeed has 
provided another new and wonderful “home” 
for square dancing which many may enjoy. 


Curtains, made from burlap sacks, are decorated 


with square dance cut-outs. 
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All done! 28 squares of dancers enjoy opening night 


celebration. Photos by Roger Knapp 
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(Excerpts from an article by Stan White ex- 
pressing the views of Timmy Turlay, Jr., Editor, 
in the September, 1959, issue of Oregon Feder- 
ation News, used here by special permission.) 


N THE COURSE of more years in square 

dancing than we like to admit in public, the 
Better Half and ] have read a great many 
learned comments about, “How to get more 
publicity,” “How to get your story published,” 
etc., etc., in all sorts of square dance publica- 
tions. Most of these have been well done, of- 
fering excellent advice, as far as they went, 
but all, or almost all, stopped with, “make 
your stories interesting and unusual and they 


gotta publish them.” 


This “gotta” bit throws us . . . We've spent 
a darn sight more years in the newspaper busi- 
ness than we have in square dancing, and of 
one thing we're certain; the only thing a news- 
paper editor has to publish is the publisher's 
obituary! ... 

With this in mind, then, let’s look at the 
basic problem. First and foremost, is “pub- 
licity’ what we're really after? Publicity is 
generally accepted as a short-term thing, after 
all, giving notoriety to one event, or series of 
events, On the other hand, a sound public re- 
lations program is predicated on long-term 
gains, with less individual accent on particular 
events, but designed to create a lasting favor- 
able impression over the long haul. In short, 
don't we in square dancing wish to create a 
total image of our favorite recreation as gen- 
uine, down-to-earth friendly fun for everyone 
for years... ? 

Let’s also look at direction, This major effort 
must be directed at non-dancers, to do the job 

. Magazines and news-letters directed at 
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dancers . .. cant do much of a selling job for 
square dancing, because theyre written for 
dancers, in dancer language .. . 

This brings us to the next point — what are 
the goals of a public relations program?.. . In 
our humble opinion, these goals are two-fold: 
first, to create a favorable image of dancing 
(and dancers) in the public eye. By reflecting 
credit on those of us presently active, we can 
build a pride in association, or Esprit de Corps, 
which will result in an eagerness to help others 
join in the fun. The second goal, via the afore- 
said favorable image, is to aid in recruiting two 
ways; directly, via the dancers themselves in 
personal contacts, and indirectly, through a 
continuing public relations program in the 
press, radio and television. Non-dancers are 
the only hope for expansion, as well as replace- 
ments for the aged, lame and the poohed-out! 
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By now, all of you...should be thinking, 
“Okay, wise guy, just what do you recommend 
we do about this public relations thing?” Oddly 
enough, we do have some basic ideas to bounce 
at you, starting with this one. First and fore- 
most, harking back to those editors who don’t 
have to publish anything, is this: if you don't 
submit it, regularly, it will never see the printed 
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column ... Make a plan, and follow it religious- 
ly; decide which of your club’s efforts will re- 
flect credit on you and on square dancing as a 
whole, and then submit them, as the man 
wants them submitted. 

We've been told by “experts” in publicity 
work, “So-and-so at the Gazette won't run any- 
thing we turn in, so weve fixed him — we just 
don't do it any more!” Running a few of these 
observations down has revealed some interest- 
ing facts, among them the chief sin in the 
news media business; many of these “un-run” 
items were hand-written, hastily scribbled 
notes, slid under the door long after deadline 
time had passed ... So find out what the man 
wants; how he wants it set up; and when it 
must be in... above all, don't quit!... 


Secondly, remembering the goals we talked 
about, write your copy and slant your pro- 
grams on radio and TV, to the people who 
don't square dance. Use some judicious ex- 
planation ...to titillate the interest of folks 
who haven't yet been exposed to the delights 
of running themselves flat-footed whilst some 
ham yells himself hoarse (horrible example... . 
don't write like that!). 

Third, make it a point to invite spectators 
to all your large-scale events. There’s no time 
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when we look more glamorous, nor more gen- 
uinely impressive to the outsider, than during 
a glittering, live-music, extra-special event... 
Fourth, work on your newspaper's editor to 
establish a regular weekly column, devoted to 
news submitted by all the clubs in your area, 
while you're at it, ask for a Calendar of com- 
ing events, listing regular dances, jamborees, 
etc., to run adjacent to the square dance news 
— and then work together by making sure that 
all of the news and calendar notices get to the 
editor on time. A tip; if one club’s Public Re- 
lations Chairman will act as a collector, ... 
you Il find your editor much easier to live with. 
Lastly, don’t expect miracles...Make up 
your mind to create that “favorable impres- 
sion, and then keep plugging away at it to be 
sure it happens! It’s more than worth the effort. 


ON THE COVER 


Looking toward the New Year filled with hope and 
promise, Sets in Order salutes the callers and dancers who 
during these next twelve months will spread square danc- 
ing into more areas and more lives than ever before. Our 


cover artist is Charles Payzant, noted California illustrator. 


Atlantic Convention Photograph 
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Meet the Dancing Cactus who are the mascots of the 
Southern Arizona Square Dance Festival, the 12th of 
which takes place this year on Janyvary 15-17 in 
Tucson. Proud creators of these figures are shown in 
the photo; Norma Gamble putting finishing touches 
to the ‘‘lady’s"’ make-up, and Evelyn Vincent fluffing 
out “her” skirt. 


Do-C-Dozos of Johnson Air Base, Japan, star prome- 
nade during the October Jamboree for Central Japan. 
Left to right are Violetta Cobb, Phyllis La Bar, Jim 
Ross, George Cobb, Caller Dick Simmons, Janet and 
Dave lewis, Duke and Phyllis Mignery. Decorations 
furnished for this affair at the Top Hat Service Club 
were clever reproductions of western scenes, including 
life-size steers and a chuck wagon from which dinner 
was served. Official USAF Photograph 


Visitors to the “‘Hauswirt- 
schaftliche Aussteliung’’ 
(Home Show!) at the Rhein- 
Main Halle in Wiesbaden, 
Germany, were enter- 
tained by American square 
dancers. The exhibition 
was requested by mem- 
bers of the German Pro- 
gram Committee and final 
arrangements were made 
by Shirley Engels. Tex 
Hencerling and Ralph Hay 
did the calling while Mrs. 
Anna Kissel made re: 
quired explanations in 
German for the crowd. 


ROUND THE OUTSIDE RING 


Editor’s Note: These pages feature interesting Square Dancing news items 


from different areas of our world in which Square Dancing is an international 


activity. These items are collected and edited by Helen Orem, Assistant 
N Editor of Sets in Order. All information in this category should be sent to 
Mrs. Orem at 462 North Robertson Boulevard, Los Angeles 48, California 


Illinois 

On December 5 Crosstrailers and Square 
Circle Ramblers Clubs sponsored Wally Schu:tz 
of Janesville, Wisc., to call for a dance at Bell- 
wood Memorial Park, Bellwood. Bob and Zella 
Lewis are callers for both clubs besides being 
editors of Around the Corner, a local square 
dance magazine. —Bob and Zella Lewis 

A new round dance club was organized in 
the Chicago suburban area and is called 
Roundaliers, The group meets 2nd and 4th 
Thursdays at Hinsdale Community House in 
Hinsdale, Emphasis will be placed on doing a 
few dances well rather than a great number 
not so well, Clarence and Ella Mack are in- 
structors. 

The W ‘n’ Q’s Round Dance Club, which 
meets at the Wheatland Square Dance Center 
in Plainfield, have changed their meeting night 
to 2nd and 4th Wednesdays. This club was or- 
ganized by Bill Johnson, now residing in Korea. 
Fourth Wednesdays are party nights, with the 
hall gaily decorated and members appearing in 
costume. —Clarence Mack 


lowa 

The story of a club’s growth often keeps 
pace with the story of the growth of square 
dancing in any area, In Cedar Falls, Russ Han- 
sen and his wife, Opal, originated the Hay- 
lofter Club in January, 1957, from his square 
dance class of 18 couples, which he had taught 
under the Recreation Commission. In two years 
the club had increased to 104 couples. Charles 
Billman, the first president, got the club off to 
a good start; the current president, Bill Reifstck 
(no vowels left out!) is carrying out his duties 
with equal enthusiasm. Theme parties, seasonal 
parties, etc., have helped to spark the club’s 
continuing progress. —Ollie Johnstone 


California 
The weatherman accentuated the already 
evident charms of Balboa Park in San Diego on 
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November 6-8 by pouring out a wash of bril- 
liant sunshine tempered by the breeze from the 
nearby sea to make perfect weather for the 
9th Annual Fiesta de la Cuadrilla. Friday 
night’s dance kicked off with 1800 in attend- 
ance and more square enthusiasts swept in on 
Saturday and Sunday to enjoy the impromptu 
dancing, workshops, clinics in both rounds and 
squares, the fashion show, capacity night dances 
and the after parties, one each for rounds and 
squares on Saturday, Sunday morning banged 
right off with more workshops and clinics, ex- 
hibitions in outdoor Balboa Bowl followed by 
more square-ing and round-ing. The attend- 
ance figure, over all, ranged around 6600 danc- 
ers! Square Dance Assn. of San Diego, under 
Roland Smock, co-sponsored this annual Big 
One with the San Diego Park and Recreation 
Dept. Roger and Jean Knapp were imported 
from Texas to handle the rounds along with 
Maria Fielding; Eddie Gaut, Bob Van Antwerp, 
Bruce Stotts and Dale Durbin worked on square 
clinics and workshops. 

Rough and Ready Dancers celebrated their 
10th Anniversary on October 26 with a pot- 
luck dinner and dance at the 106-year-old Odd 
Fellows Hall in San Lorenzo. The hall was 
appropriately decorated with pictures and 
mementos from the Gold Rush Days, as Rough 
and Ready was one of the brash and bustling 
towns of the Mother Lode. Bill Castner and 
regular club callers Lee Brady and Ernie Jor- 
dan shared the calling. Congratulations were 
received from Tennessee Ernie Ford, who is 
an honorary club member. —Marge Jordan 

Sunny Hills Barn at Fullerton was filled with 
a goodly dancing crowd for both the P.M. and 
evening sessions of South Coast Assn. Winter 
Hoedown on November 15. M.C.’s for the 
square dance portion were Lucky Rich, Vera 
Baerg, Joel Orme and George Watts, while 
Frank and Carolyn Hamilton handled _ the 
Round Dance Interlude. Intermission periods 
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were highlighted by an exhibition of English 
Ballroom Dancing by Jimmy and Beryl! Morris, 
recently emigrated from London to Los Angeles. 
Bob Morrison, South Coast Prez, was General 
Chairman of the Hoedown. 

Nebraska 

The date has been set for the Annual Spring 
Dance Festival of the Lincoln Folk and Square 
Dance Council. It will be on April 30 and the 
new festival director is Dave Rockwell. The 
place will be the Pershing Memorial Auditorium. 

The Council’s Fall Beginner Class popped 
over with 250 dancers attending in a room 
where 29 squares could dance comfortably. 
Credit for the response and continuation of 
the new dancers is given to Willard Noxon and 
Bill Hartz of the Lincoln Callers’ Assn. for 
their astute programming. 

Two Lincoln newspapers, the Star and the 
Journal, now run Sunday and weekly columns 
for all local club square dance activities, with- 
out any charge. —Marie Schafer 

Michigan 

Chuck and Lillian Buyssens, active square 
dancers formerly residing in Saginaw, have 
moved their boots and slippers to Sandusky, 
Ohio, where Chuck will take a new job and 
where the two hope to make many new square 
dance friends. —Lillian Buyssens 

Officers of the Michigan Square Dance 
Leaders’ Assn, for the coming year are: Art 
Carty, President; Mildred Brennan and Terry 
Jarman, Veeps; Bob Carson, Treasurer; Helen 
Brown and Monya Thomas, Secretaries. The 
Annual Christmas Party was held at the Mich- 
igan Union in Ann Arbor on December 6, Dub 
Perry will be Chairman of the Interlochen 
Workshop for 1960. Jim and Ginny Brooks 
from Washington will be on the staff. Ed 
Larrimore will serve as Chairman of the Festi- 
val to be held at the Light Guard Armory in 
Detroit on May 20-21. —Dorothy Hoffmeyer 

Louisiana 

New Orleans’ local weekly TV program over 
WVUE had a direct benefit on Pairs ‘n’ Squares 
Club. This group, comprised of 4 squares, had 
each member couple bring in a new couple 
whose interest had been inspired by seeing the 
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dancing on television. Capable club members 
have offered to instruct and the club bids fair 
to double their membership. —Ruby H. Kerth 

Circle Four Squares of St. Bernard is a new 
club just organized last May. The club dances 
every Sunday night at Our Lady of Prompt 
Succor Gym. Visiting square dancers are ex- 
tended a welcome. —Elsie Cohn 


Kansas 

The Autumn Square Dance Round-Up was 
held at Convention Hall, Hutchinson, on 
November 6, with the local Recreation Com- 
mission as sponsor. M.C. was James Hopen- 
gardner and the Round Dance Program was 
arranged by Boyd and Helen Kopper. Some 
ten callers were listed on the program. 


Alberta, Canada 

The Square Dancer, published by the Cana- 
dian Square Dance Association in Calgary, is 
one of the neatest and most interestingly read- 
able of the area publications. It is assembled 
by a volunteer group of nine square dancers 
headed by Bill Ireland as Editor, typed and 
printed professionally. Excellent photos perk 
up the pages. —“Pinky” Fleming 

The Gran’ Squares of Calgary celebrated 
their first anniversary on December 7. This is 
a club for square dancing grandparents exclu- 
sively! They meet once a month and number 
23 couples including three callers who take 
their turns at the mike. These folks believe 
that they may be the only club of this kind but 
would like to hear from similar clubs anywhere 
and welcome any grandparents who happen to 
visit Calgary the first Sunday of any month, to 
join them. —Sara Grant 


Florida 

The Hix & Chix, Promenaders, Inc. and 
Square Eights are planning another Panama 
City Square Dance Gambol for January 15-16. 
Harper Smith of Celina, Texas, will handle the 
calling on Friday; Jim Hall of Birmingham, 
Ala., will conduct a square workshop on Satur- 
day P.M. and do the calling that night. Present 
plans include a get-acquainted “Dutch Treat” 
breakfast on Saturday morning and a_ hash 
session After Party Saturday night. Further 
details can be obtained from Kent Bartlett, 

1217 Brenau Terr., Panama City. 
—Kent Bartlett 


The City of Tampa spends large sums of 
money to promote square dancing at its several 
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“Rec” centers for ALL ages. The local papers 
often carry picture spreads with this same pro- 
motional idea, the latest having appeared in 
the Tampa Times on October 8th.—Gary Ennis 
North Carolina 

Star Promenaders Club was formed in Jan- 
uary, 1959, at Seymour Johnson Air Force Base 
near Goldsboro. The driving force behind it; 
Ken and Charlotte Beck from the Kuntry Kuz- 
zins in Germany. Ken just got four couples to- 
gether in October, 1958, put on some hash 
records and by January they were a club. 
Presently the group numbers 35 members and 
runs regular classes to increase membership. 
They are members of the North Carolina Fed- 
eration and hoped to take their whole con- 
tingent to Burlington on November 28 for the 
Quarterly Festival. Ken Kenyon, also a dancer 
from a club in Germany, is now club president. 
Dancers are welcome at the Friday night 
dances at the Service Club. 

British Columbia, Canada 

At the Fall Fair held annually in the Valley 
at Alberni, an outside platform for dancing was 
built and both last year and this a lot of dancers 
spent most enjoyable evenings there. The cal- 
lers had competition from the cows sheltered 
in an adjoining building when they “moo-ed” 
to the music, startling at first, but the dancers 
soon got used to it! —lIone Green 

New Jersey 

A Gala New Year's Square Dance is an- 
nounced for January 2 at Hill Top Barn in 
Bloomfield. This will have a club level pro- 
gram seasoned with favorite round dances and 
featuring Slim Sterling and Marty Winter. 

Missouri 

There are three square dance clubs and one 
round dance club meeting regularly at the 
YMCA in St. Joseph. These clubs have com- 
bined their efforts on some unusual projects 
during the past few years. A beautiful Youngs- 
town kitchen was made possible; the dance 
hall has a wonderful acoustical ceiling with 
recessed lighting; a comfortable lounge and 
coatroom were provided; and a well-appointed 
powder room has been completed. The current 
project is the air conditioning of the dance hall. 
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Callers and round dance leaders who function 
at this fine facility include Bill Dittemore, Bill 
Irwin, Emmett Jones, Lloyd Glenn, Fred and 
Marie Lederer, the George McKnights, Doyle 
Rushes and Earl Cowings. 


D.C. Area 

The President's Bal] was a recent “gala” 
sponsored by the Washington Area Square 
Dancers’ Co-Operative Assn. at Northwood 
High School in Four Corners, Md. In order to 
bring the clubs of the association closer to- 
gether and to acquaint the incoming presidents 
of these clubs with the aims and goals of 
WASCA, this affair was planned for the presi- 
dents. In order to eliminate long speech-making 
(whee!) Mike Michell, WASCA president, pre- 
pared a brochure of association news to be 
distributed to the guests. Linc Gallacher, Si 
McNeeley and Bob Wedge were the callers; 
Glen and Betty Burton were in charge of the 

Ball, assisted by Al and Bee Paulson. 
—Glen Burton 

Arizona 

The 13th Annual Valley of the Sun Festival 
will be held on April 1-3 at Tempe High 
School in Tempe, a little college town just 
east of Phoenix. The events planned will cor- 
respond for the most part with those of last 
year, with one main exception — there will be 
no Out-ot-Towners Dinner. Friday night danc- 
ing, Saturday's breakfast, dancing, workshops, 
fashion show, ball and after dance and Sun- 
day's barbecue will be held at the one location. 
For specific information write Marlys Formi- 

chella, 4119 E. Avalon Dr., Phoenix. 
—Marlys Formichella 


Connecticut 

Connecticut Callers’ and Teachers’ Assn. 
have been workshopping new records at their 
meetings and find that this is a wonderful way 
to decide what to buy. What’s more, their 
November 8 meeting featured a sale of used 
records — one way to get rid of those “old 
chestnuts’ ! —Jean Fleming 

Plans have been made for a New Year’s Eve 
Dance to be put on by Manchester Square 
Dance Club for the first time this year, with 
Earl Johnston calling. 

The Junior Square Dance Club started last 
October 7 and meets each Wednesday at the 
West Side Ree Center with Stan Best calling. 
The high school group has been separated 
from the younger group this year. —The Bests 
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HAPPY NEW 
DANCING YEAR 
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“DEEP GROOVE?” recorns 


FOR “JUNE IN JANUARY” RELAXED DANCING: 
“SUMMERTIME” 
“BASHFUL GAL” 


GR 12017 with calls by Ronny Schneider 
GR12018 Instrumental 


HOEDOWNS YOU WILL REMEMBER, In the Rollicking 
Style of Al Russ: 
“CHOCTAW” 
‘ROCKIN’ CINDY” 


GR 12016 Instrumental 


TO KEEP YOU UP WITH THE LATEST: 
“SHUFFLE THE DECK WORKSHOP” 
‘“~DOGBONE”’ 


YOUR FAVORITE DEALER SHOULD HAVE THEM 


Manufactured by GRENN, INC. Box 16, Bath, Ohio 


St1s'6Qxiee WORKSHOP 
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DESCRIPTIVE WORDING OF SQUARE DANCE CALLS 


Excerpts from a talk at a Training Session of the So. Calif. Callers’ Assn. 
By George Watts, Los Angeles, California 


pears wording deserves considerable at- 
tention by the caller just as does proper 
timing and phrasing. The ideas presented here 
show what I take into consideration when writ- 
ing or re-writing a call. 

It shall be assumed that our desire is for the 
dancers to move with certainty as to what each 
call intends for them to do. We do not want to 
create a condition of hesitancy wherein the 
dancer's response is, “I wonder if this is what 
he means!” or “I guess this is what the call in- 
tends for me to do.” Or, worse yet, “I have no 
idea what he means by that.” We want to do 
everything we can to keep the floor moving. 
The more specific and descriptive the call, the 
less the margin for error for the dancer and 
therefore the more enjoyable the dance. In 
short, we want Smooth Flowing Patterns. 

Using only accepted figures and calling and 
teaching them properly is a major step toward 
attaining Smooth Flowing Patterns. 

Someone could say to you, “Place both feet 
on the floor. Now move the right one forward 
about 10 inches and place your weight on it. 
Move the left one forward and beyond the 
right one and place your weight on it. Now 
repeat all of that.” Or one “Key Word” could 
have been used: Walk. 

Comical, interesting and unique patter is 
good but it should never be used when even 
one descriptive phrase which would insure bet- 
ter understanding might be used in its place. 

Here are some illustrations of good calls 
made better (words added for improvement are 
in italics): 

A good call: 

Head two couples go forward and back 
Forward again and box the gnat 

Pass thru and U turn back 

Better: 

Head two couples go forward and back 
Right to the opposite box the gnat 

Pull ’em thru and U turn back 
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A good call: 

Head two couples go forward and back 
Right to the opposite box the gnat 

Pull ‘em thru and separate go around one 
Down the center pass thru 

Split the outside go around one 

Box the flea with the opposite gir] 

Pass thru and separate go around one 
Down the center and pass thru 

Split the sides go around one 

Swing your own right there at home 
Better: 

Head two couples go forward and back 
Right to opposite box the gnat 

Pull °em thru and separate go around one 
Down the center pass thru 

Split the outside go around one 

Come down the middle 

Left to the opposite box the flea 

Pull ‘em thru and separate go around one 
Down the center pass thru 

Split the outside go around one 

Swing your own right there at home 


A good call: 

The first and third you promenade 
Go half way round the square 
Now separate go to the sides 

And circle half way there 

Now dive thru and box the flea 
Then do paso so neat 

Your partner left your opposite right 
And keep that square dance beat 
Better: 

The first and third you promenade 
Go half way round the square 
Separate and face the sides 

Circle half way there 

Now dive thru and box the flea 
Same girl a do paso 

Partner left opposite right 

Your partner left you know 


(Continued on page 40) 
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SQUARE MAZE 
By Ruth Stillion, Arcata, California 
Heads go forward and back with you 
Forward again square thru 
Count four hands pull ‘em thru 
Right and left thru the outside two 
Come right back with a right and left thru 
*Turn and do a left square thru 
Three quarters round and the inside two 
Square thru and the outside two 
Separate, take a new date 
Face to the middle, right and left thru. 
Repeat from * as many times as you choose. 
Allemande left may be called after the right 
and left thru at the end of the pattern any 
time. Dancers will be in a different position 
after each right and left thru, but will always 
be facing corners in proper order for the alle- 
mande left. 


BREAK 
By Bill Choate, Lake Jackson, Texas 


Allemande left, here’s what you do 

Right to your honey but turn back two 

Go left, then right like a wrong way thar 

The boys back up, a left hand star 

Shoot that star like a wrong way Whee 

Go left and right and turn back three 

Count ‘em boys in time with the band 

It’s one, two, three — a left allemande, 

All the way round — now right and left grand, 
etc. 


LOOK ALERT 


SASHAY AND DIVIDE 
By John Calhoun, Birmingham, Alabama 


One and three do a half sashay 
Lead on out to the right that way 
Circle four you're doing fine 
Ladies break you make a line 
Go forward eight and back you glide 
Pass thru and lines divide 
Walk past two and line up four 
Line up four with the two you pass. 
Now forward eight and back you glide 
Pass thru and lines divide 
Now Dixie chain and line up four 
Line up with the two you Dixie chained with. 
Now join hands and make that ring 
Circle left like everything 
Two ladies roll a half sashay 
Four ladies roll a half sashay 
Head ladies roll a half sashay 
And circle eight you’re on your way 
Now four little gals it’s forward up and back 
with you 
Forward again and cross trail thru 
Go around one and line up four 
Forward eight and back | say 
Side ladies roll to the right sashay 
Original side ladies 
Go forward eight and back with you 
Forward again a right and left thru 
Turn ‘em and cross trail thru 
And look out corner, left allemande.. . 


SINGING CALL 


PRIDE-O-DIXIE 

By Fred Christopher, St. Petersburg, Florida 

Record: SIO X 1113 — With calls by Bob Ruff; 
SIO X 2118 — Instrumental 

OPENER: 

Left allemande your corner, come back and swing 
your own 

Now take your girl and promenade the town 

Now all four couples wheel around, promenade 
the wrong way ‘round 

The men back track it’s twice around you go... 

me second time you meet her do paso and greet 
ner 

Your corner right and partner left hand ‘round 

Walk all around your corner, see-saw ‘round your 
partner 

Left allemande then a grand old right and left 

She’s the pride o’ Dixie, my Dixie cup of joy 

Meet and swing with the belle that you adore... 

Then promenade around the town 

That gal will make your poor heart pound 

You'd think the South is marching once more... 

FIGURE: 

Walk around your corner and you bow down to 
your own... 

The heads trail thru and travel ‘round just one. . 

Down the center, trail on through 

Around just one that’s what you do... 

Star by the right in the middle one time ‘round... 

Left allemande your corner, box the gnat now 
with your partner 

The girls star left in the middle, once around 

Meet your honey, box the gnat, do-sa-do back to 
back 

Join your hands and circle ‘round the town. 

She’s the pride of Dixie, my Dixie cup of joy 

So swing the corner lady ‘round and ‘round 

Now promenade around the town, 

The way they follow her around 

You'd think the South is marching once more... 

Sequence: Once more with heads; Twice more for 
sides; Tag ending: Repeat last line of figure. 


ESKIMO YO-YO 
By Don Anderson, Concord, Calif. 
Heads go forward and back with you 
Forward again, right and left thru 
Full turn stay facing out 
Sides cross trail and hear me shout 
Go round one and circle four outside there son 
A full turn you’re not thru 
Half square thru two by two 
Join hands in a line go out and in 
Arch in the middle ends turn in 
Circle four in the middle you go 
Once around and then let go 
Cross trail thru, left allemande. 
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THREE SQUARE CIRCUS 

By Walt McNeel, Dallas, Texas 
One and three go forward up and back with you 
Forward again and square thru 
Four hands around, here’s what you do 
Right and left thru with the outside two 
Turn your girl — dive thru — pass thru — 
Right and left thru with the outside two 
Turn your girl — cross trail thru but U-turn back 
Left square thru three-quarters ‘round 
Square thru in the middle of the floor 
Four hands around and a quarter more 
Outside four California twirl 
Allemande left... 

BREAK 

First and third, forward and back 
Then square thru, go round the track 
All the way and I'll explain 
Now square thru like a daisy chain (with sides) 
Right, left, U turn back 
Box the gnat, pull her by 
Left, right, U turn back 
Box the flea, pull her by 
Right, left, U turn back 
Box the gnat, pull her by 
Left, right, left allemande, etc. 


DOUBLE STAR DIXIE 
By Chuck Hills, Chatsworth, Calif. 
Head ladies chain across the way 
Finish it off half sashay 
Go up to the middle and back 
Star by the right three quarters round 
A left hand star with the couple you found 
Heads to the center, Dixie chain across the square 
A left hand star with that couple there 
Heads to the center, Dixie chain and split those 
two 
Lady go left and the gent go right 
Pass your own and there’s your corner 
Allemande left. 


JARGON 
By Jack Mann, Oakland, Calif. 

Four ladies chain across you do 
One and three pass thru 
Go round one to a line of four 
Forward and back we’ll dance some more 
Opposite lady box the gnat 
Face the middle right after that 
Forward eight and back with you 
Center four pass thru 
Split the outside line up four 
Forward eight and back once more 
Forward again, pass thru 
Arch in the middle, ends turn in 
Box the gnat with the opposite there 
Then star by the right in the middle of the square 
**Go once around and meet your corner 
Allemande left. 


**Go once around pick up your corner 
Star promenade and don’t step on her 
Inside ladies rollaway 

Gents star right the same old way 
Girls turn back around the land 

Same gent, left allemande. 
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QUARTZ HILL SPECIAL 

By Carter Humphrey, Palmdale, California 
One and three finish your swing 
Side ladies chain across the ring 
Heads go forward and back with you 
Forward again and trail on thru 
Around just one and you line up four 
Forward eight and back once more 
With the opposite two a half square thru 
With the girl on the right California twirl 
Then circle up four, that same four 
Once around and you’re doing fine 
Head gents break and you make a line 
Forward eight and back in time 
Pass thru — bend the line 
Face a new two — do a right and left thru 
Turn them around with the lady in the lead 
Do a Dixie chain — and now take heed 
The ladies go left — gents go right 
And you find that corner — do a left allemande 
Here we go right and left grand. 


DAY DREAM 
By Fred Applegate, Lemon Grove, Calif. 

Heads to the center back to the bar 
Center again with a right hand star 
Back by the left, you're going wrong 
Pick up your corner, take ‘em along 
Head two gents and the gal with you 
Wheel around, do a full square thru 
Count four hands, it looks like rain 
Gents turn back, two ladies chain 
Send ‘em back, gals square thru 
Three-quarters round, here’s what you do 
With the gents, left square thru 
All the way, you’re doing fine 
Pull him by, then bend the line 
Forward eight and back with you 
Forward again, full square thru 
Count four hands with might and main 
Gents turn back, two ladies chain 
Send ‘em back, gals square thru 
Three-quarters round, start looking man 
There’s old corner, left allemande, etc. 


DEUCES WILD 
By Willard Orlich, Akron, Ohio 

Heads to the right and circle four, head gents 
break to lines of four 

Forward eight and back again, pass thru, lines 
pair-in 

Double pass thru across the way, quarter-in and 
back away 

Forward and back, don’t be late, lines pair-out 
and separate 

Single file walk past two, line up four that’s what 
you do 

Forward eight and back again, pass thru, lines 
pair-in 

Double pass thru across the way, quarter-in 
and back away 

Forward and back, don’t be late, lines pair-out 
and separate 

Single file, walk past two, line up four that’s 
what you do 

Forward eight and back to the land, bend the 
line, left allemande. 
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FOOLISH FANCY 
By Edna and Gene Arnfield, Skokie, Illinois 
Record: Jamie #1127 (45 rpm) “De Serait Dom- 
mage” 
Position: |ntro — Facing, M’s back to COH 
Pattern — Semi-closed pos facing LOD 
Footwork: Opposite, directions for M 


Meas INTRO 

4 Wait 

2 (Quickly) Apart, Tch, Together (To Closed 
Pos), Tch; 

3-4 (Box) Side, Close, Fwd, —; Side, Close, 
Back, —; 

Box two-step, M starting to L in LOD, 
close R to L, step fwd on L—; step to side 
on R, close L, back on R; 

5-6 Repeat action of meas 3-4; 

7-8 Twirl, 2, 3, Touch; Reverse Twirl, 2, 3, 
Touch; 

As M grapevines slightly LOD, W twirls R 
face under lead hands; M_ grapevines 
RLOD, as W reverse twirls, ending in 
SEMI-CLOSED pos. 

PATTERN 

1-4 Fwd Two-step; Fwd Two-step; Rock Fwd, 
—, Back, —; Rock Back, —, Fwd, —; 

In semi-closed pos, starting M’s L do two 
slow two-steps fwd, progressing down 
LOD; Step fwd L in slight dip, hold, step 
bwd R {in place), hold; step bwd (in 
RLOD), hold, step fwd R (in place), hold; 

5-8 Side, Close, Cross, —; Side, Close, Cross, 
—; Turn Two-Step; Turn Two-Step; 
Coming out of “rock” partners release M 
R hold and with his L and her R joined, 
they face as he steps swd L in LOD, 
closes R and crosses L in front twd RLOD 
between himself and partner (W does 
opposite footwork but crosses in front 
also); M steps R RLOD, closes L and crosses 
R in front again LOD; in CLOSED pos twd 
R turning two-steps for full turn to SEMI- 
CLOSED; 

9-16 Repeat Action of Meas 1-8 ending in 
BUTTERFLY pos M back COH 

17-20 (Vine) Side, Behind, Side, Brush; Banjo 

Round, 2, 3, Touch; Side, Behind, Side, 
Brush; Banjo Round, 2, 3, Touch; 
M steps L swd LOD, behind on R, side L 
and brushes R fwd smartly (on this vine, 
partners retain hand holds but pull apart 
to arms length on last count for brush, 
then pull together into Banjo for next 
meas); in BANJO BUTTERFLY pos partners 
circle Ya turn with same 1, 2, 3, brush 
timing ending M back to wall; repeat 
figure RLOD ending M back COH; 

21-24 Repeat Action of Meas 17-20 (Vine and 
Banjo Round), end in SEMI-CLOSED pos 
facing LOD; 

25-28 Slow Walk, —, Face, —; Pivot, —, 2, —; 
Turn Two-step; Turn Two-step; 

In semi-closed slow glide fwd in two 
steps facing partner in closed pos on last 
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part of second step; full pivot in two slow 
steps; one full turn in two turning two- 
steps to end SEMI-CLOSED pos facing LOD; 

29-32 Repeat Action of Meas 25-28, ending in 
SEMI-CLOSED pos facing LOD. 

Sequence: Complete Pattern Done Twice plus 
Meas 1-7 and on meas 8 instead of an- 
other two-step on the turn, W twirls R 
face twd wall to face M who walks LOD 
R, L, R and faces partner to bow on last 
count. 


NEW MANEUVERS 


JUDY 
By Mary and Bill Lynn, Brentwood, Missouri 
Record: S.|.0. X3110B 
Position: Loose closed, M’s back to COH. 
Footwork: Opposite, directions for the man. 
INTRODUCTION: Wait 4 meas; Waltz Bal L; Waltz 


Bal R; Balance to Open, Touch, —; Balance to 
Closed, Touch, —; 

Meas. 

1-4 Waltz Bal L; Waltz Bal R; Fwd, 2, 3; Face, 


Touch, —; 

Do a waltz bal L twd LOD; repeat starting 
R in RLOD; maneuvering to SEMI-CLOSED 
pos take three steps fwd, L, R, L, step fwd 
R turning to face partner and touch L to R 
assuming CLOSED pos. 

Side, Behind, Side; In Front, Touch, —; Bal 
Apart, Touch, —; Cross, To Open, 2, 3; 
Do a grapevine by stepping to the side 
LOD on L, step R behind L, step to the side 
again on L; cross R in-front of L stepping 
thru to face, touch L to R; with both hands 
joined step apart on L and touch R to L; 
release M’s R and her L and exchange 
places with three steps starting R, M turn- 
ing 3% L-face (W 34 R-face) to end in OPEN. 
pos both facing RLOD. 

Apart, Touch, —; Turn In, 2, 3; Twinkle, 2, 
3; Twinkle, 2, 3; 

Step to side twd wall on L, touch R to L, 
hold; M turns in R face, R, L, R, to end 
facing LOD, as W turns L face free turn, 
L, R, L, to end facing RLOD in LOOSE 
CLOSED pos; twinkle twd wall; (traveling) 
twinkle twd COH; (M crossing in front, W 
crossing behind). 

Twinkle, 2, 3; Step, Touch, —; Side, Swing, 
—; Reverse Twirl, 2, 3; 

Twinkle twd wall; step, touch, hold (step- 
ping on R touch L, hold); changing hands 
to M’s R and W's L as you step twd COH 
on L, swing R across in front of L, hold; 
retaining M’s R hand and W‘s L as W makes 
an L face twirl in three steps, L, R, L, end 
facing LOD in CLOSED pos, M maneuver- 
ing around in three steps, R, L, R, to end 
facing RLOD in CLOSED pos. 

Waltz R, 2, 3; Waltz R, 2, 3; Waltz R, 2, 3; 
Twirl L, 2, 3; 

Starting back on M's L do three R-face turn- 
ing waltzes to end M facing LOD; twirl W 
V2 L-face as M maneuvers to CLOSED pos 
back to LOD. 


5-8 


13-16 


17-20 


SETS in ORDER, JANUARY, '60 


21-24 Waltz Bwd, 2, 3; Waltz Bwd, 2, 3; Face 
Wall, 2, 3; Face, Touch, —; 

Waltz bwd in LOD as W pursues; repeat 
starting R moving bwd LOD; M turns %4 
L-face to face wall as W passes M’s L side 
turning 14 R-face to face wall; both con- 
tinue turn with a step and touch assuming 
CLOSED pos M facing LOD. 

Waltz Fwd, 2, 3; Waltz Fwd, 2, 3; Face 
Center, 2, 3; Face, Touch, —; 

Repeat Meas. 21 and 22 M moving fwd as 
W backs up; repeat Meas. 23 turning to 
face COH; repeat Meas. 24 to end M's back 
to LOD. 

Waltz R, 2, 3; Waltz R, 2, 3; Waltz, 2, 3; 
Twirl L, 2, 3; 

Repeat Meas. 17-20 to end CLOSED pos 
M‘s back to COH. 

ROUTINE IS DONE A TOTAL OF THREE 
TIMES, ENDING WITH A BOW & CURTSY. 


A NEW FLARE 


THE HAPPY WALTZ 

By Jerry and Charlie Tuffield, Denver, Colorado 

Record: Shaw 217-45 

Position: Open, facing LOD 

Footwork: Opposite, directions for M 

INTRO EIGHT measures 

Meas 

1-4 Wait Two Measures; Balance Away; Bal- 
ance Together; 

Wait two meas; in open pos, step to side 
away from partner; step together, ending 
in BUTTERFLY pos M facing wall; 

5-6 Waltz Balance Left; Waltz Balance Right; 
M steps to the side in LOD on L, step R 
behind L, step in place on L; repeat waltz 
balance to the R; 

7-8 Twirl; Step, Touch, —; 

M take three steps in place while W twirls 
R face under her R and M's L hands; step 
R touch L ending in open pos; 


25-28 


29-32 


DANCE 
1-4 Waltz Back-To-Back; Waltz Face-To-Face; 
Step, swing, — ; Face, Touch, — 


Waltz FWD in LOD, turning Slightly back- 
to-pack; waltz FWD, turning face-to-face; 
step on L, swing R fwd LOD, hold; face 
partner, step to side on R in RLOD and 
touch L, hold; 
5-8 Waltz Back-to-Back; Waltz Face-To-Face; 
Step, Swing (Bk to Bk), —; Step, Touch, 
Repeat action of meas 1 and 2; on meas 
7, step on L, swing R fwd, turning to back 
to back pos; on meas 8, step on R, touch 
L (M facing COH, W facing the wall); 
Waltz Balance Left; Waltz Balance Right; 
Step, Flare, —; Face, Touch, —; 
Waltz balance L — M stepping to side in 
RLOD on L, step R behind L, step in place 
on L; repeat waltz balance to R; step L in 
place, swing R around in a flare to face 
partner; step R, touch L; 
Dip; Maneuver Waltz; Waltz; Waltz 
Dip bwd on M’‘s L and hold 2 counts; do 
one waltz, maneuvering to end with M's 


9-12 


13-16 
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back to LOD; do two waltzes, making a 
34 turn to end in FACING pos, M’‘s back 
to COH; 

Side, Behind, Side; Front, 
Twirl, —, —; Step, Touch, —; 
Six-step grapevine, starting on M’s L in 
LOD: W twirls R face under her R and 
M's L hands, while M walks fwd 3 steps 
in LOD; face partner step R, touch L; 
Side, Behind, Side; Front, Side, Behind; 
Twirl, —, —; Step, Touch, —; 

Repeat action of meas 17-19. On meas 24 
step R, touch L, facing LOD in OPEN pos. 
Step, Swing, —; Twirl (Manuv); Waltz; 
Waltz; 

Step on L ,swing R; while W turns one 
full free turn L, M walks 3 steps, turning 
Yo R face to end in CLOSED pos with 
back to LOD; two turning waltzes, start- 
ing bwd in LOD, end in open pos; 
Repeat Action of Meas. 25-28. 

On third time through, in meas 32, W 
twirls R face under her R and M’s L hands, 
bow to partners. 


[ CONTRA CORNER 


OTTAWA SPECIAL 


This is a variation of the dance British Sorrow 
Record: Any good Scottish Reel or other stirring 
music, 
1, 4, 7, active and crossed over. 
Actives down the outside set (4 measures) 
Go below 2 couples and into the middle. 
Up the middle come back to place — — cast off 
(4 measures) 
Right hand star with the two below (4 measures) 
Left hand star with the two above (4 measures) 
Come back to your lines then circle six (8 meas.) 
Those who can right and left thru 
Right and left thru come back to place. 


17-20 Side, Behind; 


21-24 


25-28 


29-32 
Ending: 


QUARTER MORE DIXIE 
By Myron Redd, Marceline, Missouri 


One and three forward up and back with you 
Forward again right and left thru 

Turn the girls and chain ‘em too 

Lead on out to the right of the ring 

Circle up half and dive thru 

Into the middle circle up four 

Half way round now and quarter more 
Pass thru both turn right follow that Jane 
Around one do a Dixie chain 

Lady goes left gents go right 

Into the middle box the gnat face the sides 
Go right and left thru 

Dive thru pass thru go right and left thru 
Dive thru into middle circle up four 

Half way round now a quarter more 

Pass thru both turn right follow that Jane 
Around one Dixie chain _ 

Ladies go left gents go right 

Into the middle and box the gnat face the sides 
Go right and left thru turn the girl 

Dive thru pass thru allemande left... 
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DON’T JUST STAND 
Original cal! by Jack Hoheisal 
Head gents to the center for a left hand swing 
Turn once and a half in the middle of the ring 
Then docey round that girl across 
Back to the center and don’t get lost 
Turn once and a half and hang on tight 
For a ballinet — Take your partner's right 
Head gents retain left hand hold with each 
other and hold partner's right hands for a four 
in line balance. 
Balance forward — balance back 
Swing half around to the outside track 
Head ladies now have left hands joined in 
center, still holding gent’s right hands. 
Balance again — don’t just stand 
Then walk right ahead to a Icft allemande 
From nere use any desired break. 
Repeat with four gents active changing first 
two lines to: 
Four gents to the center for a left hand star 
Turn once and a half from where you are 
Repeat with side gents active and then all four 
gents again. 


I MISS MY SWISS 
By Fonda and Rex Allen, Burley, Idaho 
Record: “| Miss My Swiss,” Coral 60540, Long- 
horn 200, Old Timer 8101. 
Position: Open, facing LOD. 
Footwork: Opposite throughout. Directions for M. 
Musical Intro: 4 Measures. 
Meas. 
1-4 Walk, 2; 3, 4; Fwd, Close; Bwd, Close; 
Four walking steps, L, R, L, R, fwd in LOD. 
Step fwd again on L in LOD, step on R 
beside L; step bwd in RLOD on L, step on 


R beside L. 
5-8 Walk, 2; 3, 4; Fwd, Close; Bwd, Close 
(Face); 


Repeat meas 1-4 but on last step meas 8 
end in loose-closed pos, M back to center. 


9-12 Side, Behind; Side, Swing; Side, Behind; 
Side, Touch; 
Grapevine step moving in LOD; step L to 
side, behind on R; L to side, swing across 
in front with R (toe pointed down). Repeat 
grapevine moving RLOD with opp ft but 
end with a touch on the L beside R—no 
weight on L. 

13-16 Turning Two-Step; Two-Step; Twirl; Twirl; 


Starting M’s L ft make 2 R face turning 
two-steps for one full turn. Then W does 
2 twirls Under her R and M’s L arms in 
4 steps (R face twirls) R, L, R, L, as M 
walks beside her L, R, L, R. 

Ending: 4 extra meas: Walk, 2; 3, 4; Twirl; Bow 
and Curtsey. 

As a Mixer: On meas 15-16, W twirls fwd in LOD 
to next partner while M, after starting her 
twirl, drops back in his 4 steps to pick up 
his next partner. 
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FOUR MORE GOOD OLD-TIMERS 


JESSIE POLKA 
Record: “Calico Polka,” Crystal 108 


Position: Two or more people in a line, arms 
around each other's waist, facing LOD. 

Footwork: Same, starting L 

Meas. 

1-2 L Heel Fwd, In Place; R Toe Bwd; Touch In 


Place; 
Touch L heel fwd, lean back, step with L 
beside R; Point R toe bwd, lean fwd, 
touch R beside L. 
3-4 R Heel Fwd, In Place; Touch L To Side, 
Touch Front; 
Touch R heel fwd, step R beside L; touch 
L to side (twd COH), touch L in front of R. 
5-8 Two-Step Fwd; 2; 3; 4; 
Staring L do 4 two-steps in LOD. 


JESSY POLKA SQUARE 
By Red Warrick, Kilgore, Texas 

Record: Sets in Order No. 2006, Old Timer 8073, 
Western Jubilee 503. 

Now the side couples arch, and the head couples 
duck under 

Dip and dive ‘round the square, 

Home you go and don’t you blunder 
Couples No. 2 and No. 4 make arches and 
move to L (CW) around square as couples No. | 
and No. 3 duck under the arches, moving to 
the R (CCW). Then couples No. 1 and No. 3 
make arches as No. 2 and No. 4 duck under. 
Repeat until home. 

Do an allemande left, put your arm around your 
partner 

In a star promenade we'll do the Jessy Polka 
Dance. 
Allemande L coming back to partner with arm 
around her waist (lady does a half L face turn 
to face same direction as partner); gents make 
a L hand star and all walk fwd. (CCW) in this 
“star promenade.” 

With a heel and a toe and we will start the room 
to jumpin’ 

As the ladies turn back you can see their bustles 
bumpin’ 

We could dance through the night as if it were a 
minute 

Our hearts are really in it—the Jessy Polka Dance. 
As above 4 lines are called, couples still in 
star promenade do the Jessy Polka, as follows: 
Weight on R foot, place L heel to side-front, 
lean back (ct. 1), Place L foot beside R and put 
weight on it. (ct. 2). Place R toe back, lean for- 
ward (ct. 3), Momentarily touch R foot beside 
L (ct. 4). Keep weight on L foot, touch R heel 
forward (ct. 5), place R foot beside L and put 
weight on it (ct. 6). Touch L toe to side (ct. 7), 
touch L toe in front (ct. 8) (you may sweep L 
foot across R instead of touching). Then do 4 
two-steps still in star and moving CCW (lady 
rolls R face to gent behind on last 2 two-steps.) 
Repeat 2 more times. (Callers cue: side, stand, 
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back, touch, front, stand, side and cross, two- 
step, two-step, two-step and two-step.) 

Now watch your corner girl and when she comes 
around 

You take her in your arms and you swing her 
‘round and ‘round 
As ladies roll back the third time, they swing 
with that gent. (Original corner.) 

And then you promenade her home and you 
keep her for your partner 

Balance and you swing her till the music starts 
again. 
Promenade new partner home and swing. 
(Repeat dance 3 more times to get original 
partner back.) 
Use ending as follows: 

Balance and you swing her — That's the Jessy 
Polka Dance. 


BREAK 

By Stub Davis, Waurika, Oklahoma 
From a promenade: 
One and three wheel around 
Box the gnat with the one you’ve found 
Face that two, right and left thru 
Turn ‘em round and dive thru, pass thru 
Right and left thru the outside two 
Duck to the middle and pass thru 
Box the gnat with the outside two 
Face that two, cross trail thru 
There’s your corner, left allemande 
Partner right, a right and left grand. 


SWAPS 

By Bill Hansen, West Covina, Calif. 
First and third forward and back 
Forward again, swap and swing in the middle 

of the ring 

Face the middle, forward eight and back 
Double pass thru across the track 
Separate go single file 
To an eight hand ring circle awhile 
Same head couples forward again 
Swap and swing in the middle of the ring 
Face the middle, forward eight and back 
Double pass thru across the track 
Lead two couples U turn back 
Box the gnat the opposite jack 
Same girl left allemande. 


TRIPLE DIXIE CHAIN 
By Ken Oburn, Campbell, Calif. 

Head two ladies chain to the right 
Turn the gals with all your might 
Two and four do a half sashay 
Heads to the right don’t take all day 
Circle four you’re doing fine 
Ladies break and make two lines 
Forward eight and back you glide 
Pass thru, lines divide 
Do a Dixie chain and on you go 
Dixie chain don’t be slow 
On to the next do a Dixie chain 
On to the next two ladies chain 
Turn the girls then cross trail 
Allemande left. 


SETS in ORDER, JANUARY, 60 


TWO TIMING TRAIL 
By Mel Rich, University City, Missouri 
Head ladies chain across the way 
Turn ‘em boys and here me say 
Just couple three do a half sashay 
Couple one cross over, circle four 
One full turn and a quarter more 
Face the center just you four 
Go forward up and back once more 
Forward again and trail on thru 
First the ladies, the gents do too 
Go round one, come back in 
Dixie chain and go like sin 
Ladies left, gents right round one to a line of 
four 
Forward up and back once more 
The right hand high the left hand low 
Spin ‘em across and let ‘em go 
Side right and left thru and hear me say 
Circle up eight in the usual way 
Then the heads whirl away to a left allemande, 
etc. 


OCEAN KNAT 

By Herb Lesher, Newport Beach, Calif. 
Four ladies chain across you do 
One and three right and left thru 
Turn on around and cross trail go round one 
Into the middle and do sa do 
All the way round to an ocean wave 
Balance forward, balance back 
Box the gnat and a right and left thru 
Turn on around and pass thru 
Half square thru the outside two 
Forward out and back you go 
Bend the line then do sa do 
Ail the way round to an ocean wave 
Balance forward, balance back 
Box the gnat, face your corner, right and left thru 
Then dive thru, Calif. Twirl 
Dive thru, square thru 
Three quarters round to a left allemande. 


LITTLE BIT OF SAME SEX 


PENNSYLVANIA DUTCH TREAT 
By Hayes Herschler, Colmar, Pennsylvania 
First couple only half sashay 
One and three forward up and back I say 
Same two couples circle four 
First lady breaks to form a line 
In center of square, facing No. 1] position 
Forward up and back in time 
Line divides, split the sides 
Turn to the right, single file 
Sides fall in, Mohawk style 
Now a great big ring, all join hands 
Circle to the left, go around that land 
Gents as a pair forward up and back right there 
Now gents pass thru and turn alone 
All join hands and circle to the left 
Circle to the left, go around that track 
Now circle to the right, the other way back 
Two of a kind promenade 
The gents and the gents, the maids and the maids 
Gents wheel around as a pair 
Pass thru those ladies there 
Allemande left... 
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(Continued from page 33) 

A good call: 

Ladies form a ring I know which one } want 
inewing «= = © + & 

Out in the center gents promenade 

Box the gnat with a certain maid, pull her by 

Allemande left, etc. 

Better: 

Ladies form a ring go once around then your 
pariner $wih® = - = = ~ 

Out in the center gents promenade 

Box the gnat with the same little maid, pull 
her by, Allemande left, etc. 


A good call: 

Allemande left and the ladies star 

Gents promenade but not too far 

Allemande left keep her promenade 

Better: 

Allemande left and the ladies star 

Gents promenade but not too far 

Same corner left hand swing and roll promenade 


A good call: 

Head two couples do a half sashay 

Come up to the middle and back that way 
Forward again and box the gnat 

Right and left thru right after that 

Pass thru split the ring go around one 
Come into the middle for a right and left thru 
Pass thru and split the outside go around one 
Make a line of four 

Forward eight and back like that 

Forward again and box the gnat 

Right and left thru the other way back | 
Four ladies chain across the track 

Girls chain back to a left allemande 

Better: 

Head two couples do a half sashay 

Come up to the middle and back that way 
Right to the opposite and box the gnat 
Hang on tight for a right and left thru 
Same two pass thru and separate 

Go around just one 

Meet in the middle for a right and left thru 
Same two pass thru and split the outside 
Go around one to a line of four 

Forward eight and back like that 

Right to the opposite box the gnat 

Right and left thru the other way back 
Four ladies grand chain on the inside track 
Grand chain back in the usual way 
Rollaway with a half sashay 

Hang on tight for a left allemande 
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A good call: 

Head two couples do a half sashay 

Up to the middle and back that way 
Box the gnat across the track 

Half square thru the other way back 
Right and left thru with the outside two 
Turn ‘em around and half square thru 
On to the next and box the gnat 
Change hands and box the flea 

Change girls and box the gnat 

Change hands left allemande 

Better: 

Head two couples go forward and back 
Right and left thru on the inside track 
Right and left back in the usual way 
Rollaway with a half sashay 

Right to the opposite box the gnat 
Hang on tight for a half square thru 
Right and left thru with the outside two 
Same two do a half square thru 

You're facing out in lines of four 
Forward four and back like that 

Bend the line and box the gnat 

Change hands and box the flea 

Change girls and box the gnat 

Change hands left allemande 


“Come Back” is a valuable phrase and can 
be used in several circumstances to clarify the 
intent of the call. With new dancers who have 
a tendency not to return to their partners fol- 
lowing an allemande left, the phrase can be 
helpful. “Allemande left and you don't be slow 
come back to your own and do sa do.” Or, it 
helps in a situation wherein the ladies (or 
men) are to promenade inside the square... 
come back home and swing ’em there, etc. 


“Forward Again” is almost useless. You will 
note that in the foregoing material it has fre- 
quently been omitted. This is especially true 
when the right or left hand is to be used next 
as compared with a pass thru, do sa do or other 
action where the advance cue of right or left 
is not going to be used. 

Don’t accept a new call “as is.” Evaluate it 
carefully to see that it fits your style, satisfies 
standards and contains wording as descriptive 
as possible. Even though a dance may be 
worded technically perfectly and in full com- 
pliance with standards, there may be a rough 
spot which can be further clarified to attain 
our goal of Smooth Flowing Patterns more 
readily and keep the floor moving rhythmically. 
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- SHARES IN SQUARES 


JULY 2-7 1960 


WE NEEDED MORE DANCING SPACE 
AND FOUND THIS FABULOUS PLACE 


Photo by O'Dell Studios 


Max Engle — Speedway City, Ind. 


UR feature caller this month says, “When I 

stop having fun, I'll quit.” Max Engle has 

an abiding conviction that in order to do a 

good job, a caller must have fun with his 

dancers. Along with a big try on keeping up 

with the best of the latest calls, Max keeps the 
quips going along with his calling. 

Max and his wife, Mary, began dancing 
about nine years ago and after being trapped 
into calling a dance one night, Max caught the 
enthusiasm and was soon calling for church 
and PTA groups and teaching the younger set. 
In 1954 he turned to calling professionally and 
chose the Indiana Roof for his Sunday dances 
which continued for some three years. 

In 1955 Max got together a musical hoe- 


down-playing group, Burton’s Roof Wranglers, UP HIGH IN THE SMOKIES 

with whom he has recorded from time to time 

on one of the leading labels. At the present eer SUILI'E 5 CARC + N 
time Max calls regularly for ten clubs besides a E é LINA 
open dances and one night stands. He particu- 

larly enjoys the teaching phase of his profession. 


“Square dancing is our life,” say the Engles, Pp AN CHO BAI RD 


for besides calling they, along with Terry, their 


‘rp i ihanapole ste addtional nice, | ~~ EARL JOHNSTON 
a WARREN POPP 
SCRAPBOOK 14'2"x12” LOU & GING ER 


and ALBUM 14”x10” 


Embossed in Full Color, BROWN 


Padded, Western Tan 


Leatherette, Expansion ) 
Feature. Only $3.95 each FOR BROCHURE WRITE: 


aes John & Isabelle Kobrock “Shares in Squares” 
— — Both only $7.50. Gift Boxed 


230 Harvard Circle} F | 
Additional Fillers $1.25 each. We Pay Postage a Sarees Cece Neniiuiiy G0, Meechieem 


DANINE‘’S for the Junior Set - A Completely Separate Camp 


416 Union Avenue, Irvington, New Jersey | p E TE IR DA N SQ U A RF S 
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FOR SALE 


tL” One of square dancing’s leading mail-order 
houses supplying ladies only. 

tw Extensive background of magazine and 
direct-mail advertising. 

Business can be conducted in home or 
shop. Peak season now under way. 

17 Will consider installments with reasonable 
down payment. 

4 Only inquiries from bona fide and qualified 
prospective buyers will be answered. 


BOX 777, CARE SETS IN ORDER 
462 N. ROBERTSON BLVD., LOS ANGELES 48, CALIF. 


ANOTHER NATURAL 
BY MIKE MICHELE 
TO THE TUNE: 
Kubite MACK THE KNIFE #561 
(45 & 78 R.P.M.) 
MIGHTY NICE - FLIP INSTRUMENTAL 
AT YOUR DEALERS NOW 
Music by the Four Notes 
ALL SQUARE AND ROUND DANCE RECORDS 
NOW $1.45 
Send 4c stamp for Complete Listing 


WESTERN JUBILEE RECORDS 
708 East Weldon e Phoenix, Arizona 


COUNCIL HOSTED BY WESTERN ASSOCIATION 


The sprawling Council of California Square 
Dance Associations was hosted at its quarterly 
meeting on November 21 by Western Assn. of 
the San Gabriel Valley area, in South Gate. The 
first hour was presided over by Bob Paden, 
Chairman of the California State Convention 
next April 8-10, and plans for this event were 
presented and discussed. 

Elmer Ward, President of Western Assn. 
then took the gavel and items on the agenda 
included the taking in of another association, 


the Modesto Association, bringing the total 
number of associations in the Council to 15. All 
of these save one were represented here. 

Betty Adam was elected as the new Council 
Secretary, following Lorraine Lowerison, who 
has served well for two years. 

Insurance for square dancers, what to do 
about so many new basics, the National Con- 
vention and coming events were discussed. 
After the meeting a turkey dinner was served, 
followed by dancing to Herb Lesher’s calling. 


Include a Bettina Dress in 


your dancing wardrobe 


JUST FOR FUN! 


And you will have so much fun in your 
very own Bettina dress ‘cause they’‘re de- 


signed exactly for that purpose. 


Your copy of our 


solutely FREE upon request from 


BILL BETTINA 


2110 N.W. Miami Court, Miami 37, Florida 


Inquiries also invited from D & B rated retailers 
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“Portable Showroom” 
containing illustrations and prices is ab- 


Style #16-25-S 
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Louis and Lela Leon — Bakersfield, Calif. 
DESCRIPTION of the dancing of Louis 
and Lela Leon could quite deservedly wax 

lyrical as they dance with such charm and 
grace. Responsible for some of the greatest 
favorites in the world of round dancing, such 
as One Rose, Hi Nabor, Dance With Me and 
Anniversary Song, the Leons have been true 
pioneers of round dancing in their area. 

Louis and Lela began with square-ing and 

both still do calling, he with the patter and she 
with the singing calls. They teach and call as 
a team and currently have beginners’, inter- 
mediate and advanced round dance classes. At 
the square dance clubs for which they eall, 
only Rounds of the Month as chosen by the 
Round Dance Teachers’ Assn. of Southern Cali- 
fornia, are used. The more difficult round dances 
are used only with the advanced groups. 

With the Leons, most important is not what 

people are dancing but how they look when 
dancing it. Bearing this in mind, they infuse a 
consciousness of acceptable styling in their 
dancers from the very first lesson. Next in im- 
portance, they feel, is teaching correctly and 
progressively. Experience has shown that if an 
individual has learned incorrectly his hardest 
job is to “unlearn” that first acquisition of a 
skill. Louis says, “The first five lessons can 
make or break a prospective round dancer.” 

The Leons feels that most square dancers 

can learn to round dance. Each dancer has the 
innate capacity to “look good.” It is the teach- 
ers responsibility, in their opinion, to develop 
and nurture this capacity for the benefit of all. 


THIS WE LIKED 
From Huff ‘n’ Puff Stuff, issued by that club 


in Brentwood, Calif.: Huff ‘n’ Puff Courtesy; | 


“Never by-pass an open square.” 
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New Bettina Esdee Bonne 


Wear one to every dance. Washable <_ RNs 
double thickness Krinkovoile Georgette t/ 3 
trimmed just right in gold or silver, 4 
and yours in so many colors: White, 
Maize, Coral, Red, Royal, Turquoise, 
Light Blue, Mint, Orchid, Pink, Taffy, 
Beige, and Apricot. 


At your favorite store or factory direct 
BETTINA of Miami 


2110 N.W. Miami Court, Miami 37-S, Florida 


Inquiries invited from rated stores 
Fla. residents only, please add 12c tax 


$3.98 
postpaid 


AUTHORIZED OFFICIAL 


KNOTHEAD REPRESENTATIVES 


ALASKA Ed Adams 414—4th Ave., Anchorage 

ALA. C. G. Burdette Jr. 1030 Homarda Dr., Anniston 

ARIZ: Mike Michele 4133 North 7th St., Phoenix 

CAL. Ed Ferrario 22341 Santa Clara Ave., Alameda 

COLO. John Smith 3111-4th St., Boulder 

D.C. & MD. Paul Hartman 3603 Weller Rd., Wheaton, Md. 

DEL. Etnel & Ken Lambert 210 Old Shawnee Rd., Milford 

CONN. Bob Merunka 71 South Street, Cromwell 

GEORGIA Billy Trunkey 5320 Riverview Rd., Atlanta 

ILLINOIS John Hendron 310 Cook Blvd., Bradley 

IND. Jack Livingston 5112 W. 12th St., Speedway 

IOWA H. C. O’Brien YMCA, 9th & lowa, Dubuque 

KANSAS Ed Weddle 216 N. 12th, Salina 

KY. Ray Bohn 4611 Dover Rd., Louisville 16 

MASS. Edith Murphy, Square Acres, Bridgewater 

MICH. Wm. “Dub” Perry 3059 W. Dartmouth, Flint 

MINN. Norm Viken, 5201 Duncraig Rd., Minneapolis 24 

MISSISSIPPI Melvin Holly 2 Garden Circle, Jackson 

MISSOURI Jerry Washburn 302 Woodlawn, Mexico 

NEBR. Milo Stites 1120 W. 4th St., Grand Island 

NEVADA Earl & Eliz. Long 1222 So. 8th Pl., Las Vegas 

N. J. Marty Winter 22 Waverly Place, Cresskill 

N. M. Dan E. Jamierson 2503 Cochiti, Farmington 

N. Y. Chip Hendrickson 2962 Deen St., Oceanside 

N.C. Dennis Ledbetter P. 0. Box 3, Edneyville 

OHIO Gene Cornwell YMCA Spring & West, Lima 

OKLA. Bill Pappan 107 Maple Lane, Norman 

OREGON Art Gibbs 730 NW 21st, Portland 

PENN. Tom Hoffman Danceland Ranch, Camp Hill 

R. |. Jack Ambrose 197 Harvard St., Cranston 10 

TENN. Nadine Higgins 471 Marianna St., Memphis 

VA. Hillbilly Ruby 5424 Douglas St., Norfolk 9 

WASH. Aqua Barn 960 Westlake, N., Seattle 

W. VA. James F. Minx 1419 Spring St., Parkersburg 

AUSTRALIA M. Kidd 8 Malvern Ave., Manly, New S. Wales 

ALTA. Hitchin Post 11736 —95th St., Edmonton 

B.C. Pete Prentice, 455 W. Broadway, Vancouver 

ONT. Jack Batza P.O. Box 901 Sta. B, Ottawa 

ENGLAND Peter King 62 School Rd., Ashford, Middlesex 

JAPAN Col. A. C. Thompson, 2944A. Hq. 41st Air Div., 
Box 78, APO 994, San Francisco, Calif. 


®KNOTHEAD information can be obtained from: 
WASHINGTON KNOTHEADS 


c/o Ray Lang, P. 0. BOX 786, BOTHELL, WASHINGTON 
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New! BILL CASTNER — L.P. 2002 Square Dance for Intermediates and Hot Shots 


All Square and Round Dance Records Now $1.45 


These are Tricky — These Take Dancers — These are Fun 


Side #1 Side #2 
Wave the Ocean Lady of Spain 
Second Fling Just Plain Nasty 
Lines Divide Basin St. Blues 
Spanish Square California Retreat 
Whirl Windy Shady Lane 


At Your Dealers Now $3.98 
For Complete Listing send 4c to: 


OLD TIMER RECORD COMPANY 


708 EAST WELDON, PHOENIX, ARIZONA 


DANCE FEATURES DANISH FOOD 


The 6th Annual Aebleskive Square Dance 
took place on October 4 in the charming village 
of Solvang, California, cozy among rolling hills 
and famed as a spot which has succeeded in 
keeping the feeling of the native Denmark of 
its settlers while yet being an American com- 
munity, complete with square dancers. The 
Aebleskive Dance, each fall, features those 
small, mouth-watering rolls made according to 
an old Danish recipe and served with a variety 
of jams and jellies plus coffee. 


festival Sf. ootwear - 


ANOTHER SHOE CREATED FOR 
SQUARE DANCERS BY THE 
MAKERS OF PROMENADE PUMPS 


So light! So comfortable! So distinctive! No laces or ribbons 
needed to hold shoe in place. You will want them in several 
shades to match your complete square dance wardrobe. 


Designed with elasticized top for snug fit. 


e OUTSIDE RUBBER HEEL ©e GLOVE LEATHER 
REGULAR TYPE SOLE, YET EXTREMELY FLEXIBLE 


Sizes: 4-10 Slim, Narrow & Medium Widths 


$9.45 IN GOLD OR SILVER 


send outline of foot while in sitting position. 


Hinote Cheatrical Shoe Company 


4A 


® DAINTY 


$5.45 IN COLORS 


IMMEDIATE DELIVERY: When ordering by mail 


This year the dancing began at 1 P.M. with 
Olin Weaverling and Winfred Nogues at 
M.C.’s, There were guest callers, too, for the 
150 active in the Memorial Siti to 
enjoy, as well as stunts, gimmicks and exhibi- 
tions. The dance marked the end of Olin Weav- 
erling’s contribution to the square dancing of 
the Solvang area, as he and his wife, Mary 
Ann, are moving to Santa Ana, Calif. The call- 
ing in Solvang will be continued by Winfred 
Nogues who will conduct classes, as well. 


by Ftinote 


ANY COLOR COMBINATION 
ON STYLES 200 & 300 


Enclose check or money order. No C.O.D.’s. 
Add 35c postage and handling. Michigan 
residents add 3% sales tax. 


909 NORTH GRAND TRAVERSE ¢ FLINT 3, MICHIGAN 
MAILING ADDRESS, P. 0. BOX 148 
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Pe AREA FIRST ANNUAL 


3) haat - 
es | 
COOPERATIVE ASSN 
Trade Mark 
f 
(S P 
(0 om FESTIVAL 
re WASHINGTON. D.C 
SHERATON-PARK HOTEIN. MARCH 24, 25 and 26, 1960 
JIM BROWER BOB RUFF ED GILMORE 


LES GOTCHER AL BRUNDAGE JOHNNY LeCLAIR 
CHIP HENDRICKSON 
GINNY and JIM BROOKS NITA and MANNING SMITH 


WASCA 3rd & 4th ATLANTIC 
SPONSORS OF THE CONVENTIONS 


REGISTRATION 


WASHINGTON AREA SQUARE-DANCERS COOPERATIVE ASSOCIATION, INC. 


RI a saan egal tnens pn meng pends aber Ee Ae I, FN ODEO” VFR YORE 
(PLEASE PRINT) (His First) (Her First) (Last) 
JS a. CEG icamnc antl tes eettitaeesron stain sa canna Zone........ = ae 


| Will Arrive Thursday [] a.m., p.m.; Friday (| a.m., p.m.; Saturday [_] a.m., p.m. 


Registration for entire Festival before February 15; $5.00 per person; Thursday night $1.25 per person; Friday $2.50 
per person; Saturday $2.50 per person. After February 15; entire Festival $6.00 per person; Thursday night $1.25 
per person; Friday $3.00 per person; Saturday $3.00 per person (1 official program included with registration). Extra 
programs $.50 each. No refunds on cancellations after February 14. 


Encicesed $2 i Registrations for Thursday night [_] Friday [_] Saturday [] 
Make checks payable to: WASHINGTON AREA SQUARE-DANCERS COOPERATIVE ASSOCIATION, INC., and mail to: 
ETHEL SPARROUGH, 2101 Amherst Rd., Lewisdale, Adelphi, Md. 

HOTEL RESERVATIONS: 


All hotel reservations to be placed by Festival Registration Committee: ETHEL SPARROUGH, 2101 Amherst Road. 
Lewisdale, Adelphi, Md. 


Please reserve for the First Annual Spring Festival:— 


singse $1200 <x...-....—._. Twin or Double $16.00 000.00... 
Parlor and One Bedroom 
PGS vercecerere owe: (2 persons $9.50 ea.) 
2 (3 persons 8.00 ea.) 


Hotel Rates are Per Day 
Name of Each Hotel Guest Must Be Listed 


Name (Please Print) Street Address City & State 


ALL ROOMS AVAILABLE AFTER 3 P.M. EACH DAY 
Will Arrive: Thursday, A.M., P.M.; Friday, A.M., P.M.; Saturday, A.M., P.M. Depart: FRI., SAT., SUN. 


FOR CALLERS ONLY 


at HOTEL COLORADO 


Choice of three weeks: 
July 10 - 15th, 1960 
July 24th - 29th, 1960 
Aug. 7th - 12th, 1960 


V 


For information write: 


ED GILMORE’S 


CALLER’S COLLEGE 


ED GILMORE, Dept. C 


GLENWOOD SPRINGS, COLO. 


LIMITED TO 25 couples to permit 
individual attention. 


Covering all phases of 
CALLING and TEACHING 


P.O. Box 191 » Yucaipa, Calif. 


~ SQUARE DANCE QUOTES FROM THE PRESS 


Clarksburg (W. Va.) Exponent-Telegram, Aug. 
30, 1959. 

“Young people of Bland Street Methodist 
Church were holding the first square dance in 
the local church's history. An Episcopal rector 
was calling the figures. 

“As the Rev. Frank Rowley finished the 
first set, a lightning bolt crashed from the 
heavens and the church was thrown into total 
darkness. 

“The wrath of God? Church officials ex- 


plained in good scientific form that lightning 
had knocked out an electric power transformer. 
It happened Wednesday night, but the rector 
is still wondering.” 

% & 
Ken Judy in 29 Palms (Calif.) News, Oct. 8, 
1959. 

“What may come as a surprise is the fact 
that square dancing is even more popular in 
the Old East, like New York City... .than it is 
in many western towns, like Las Vegas.” 


T JEANETTE, 
_| ANDERSON 


ENGRAVED BADGES FOR PERSONAL OR CLUB USE 
Engraved badges have white letters on black 


or colored plastic. 
Bodges for officers, callers, callers’ wives, etc. 


comical ‘‘GOOFIES”’ 


(All badges illustrated in reduced size. } 


Write us for full details and prices. 


eWESTERN PLASTIC PRODUCTS e 


1703 MAGNOLIA AVE., 
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DANCE CLUB NAME SLOT BADGES 
Made of light weight, clear plastic, 


, plus a large selection of 


LONG BEACH 13, CALIF. 


with pictures of 


dancers or club symbols in colors. 
This badge can be supplied to a member immediately 
simply by typing, printing or writing his name on the 
blank slot insert card and slipping it into the patented 
Gu NEW lorcer so 


slot. All fitted with jeweler’s safety 


clasp pins. 


RICHARD |] 
MILLER 


| LOWELL. MASS. J 


Name and 4 
Town or Club : 
&5¢ ea. h : 
DOROTHY 
Name only 
60c¢ ea. 


LAUER 
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: 
ERE’S two old favorites you ll recognize. “I 


MISS MY SWISS,” long popular as a round 
dance, makes it debut as a square dance. This and 
“ALABAMY BOUND” are presented in exciting 
new musical arrangements with the smooth dance 
routines of BOB PAGE. The “with calls recordings” 
are split onto two records and are backed by two 
very danceable patter calls. 


SIO X1114 — 1 MISS MY SWISS (Singing) with calls 
FIRST FLING (Patter) with calls 


SIO X1115 — ALABAMY BOUND (Singing) with calls 
HALF A CHANCE (Patter) with calls 


# 
a 


4 
OR a new hoedown record that’s hard to 


beat, try “WHIRLY BIRD” and “STEVE 
GREEN.” Old timer “STEVE GREEN” has 
been a favorite for some time. It features a 
fiddle lead. New timer “WHIRLY BIRD” intro- 
duces a new musical experience by Lunette 
Breazeale on piano and Jack Hawes on banjo in 
a style which can best be described as chorded 
sound. Your dancers will love these. 

{ 

Ask for SIO X2119 WHIRLY BIRD (New) 


i STEVE GREEN (Oid) 


Sets itiOwlep RECORDS 


ATTENTION RECORD DEALERS! 


We're your best bet for securing the following labels: 


AQUA Ba&eE BALANCE BELMAR BENZ BLACK MOUNTAIN 

BLUE STAR BOGEN BROADCAST DASH FOLKRAFT FUN ‘N FROLIC 

GRENN HAPPY HOUR HOEDOWN IMPERIAL INTRO J BAR L 

KALOX KEENO LONGHORN MacGREGOR OLD TIMER RANCH 

RAINBOW SETS IN ORDER SHAW SMART SUNNY HILLS 
SWINGING SQUARES WESTERN JUBILEE WINDSOR 


All records are 100% guaranteed for exchange, credit or refund. 


If your order will 


total more than $25, dealers may phone us collect. JAckson 4779, wholesale only. 


SQUARE DANCE DISTRIBUTORS 


If i it's ‘Square Dance” Records 


- we got em 


ROUNDS OF THE MONTH 


Round dancers in many areas are now choos- 
ing Rounds of the Month in a specific attempt 
to be discriminating as to what round dances 
are taught in a given period and hoping thus 
to stem the tide of many too many round dances. 

In October the RDTA of So. Calif. chose 
Drifting and Dreaming and Summer Breeze; 
for November, Nancy Waltz and Gold & Silver 
Waltz. The RDTA of No, Calif. made the same 
October choices plus a revival of that fine old 


califone 


Denver Office: 1386 Dexter, Denver 20, Colo. 
1815 Di DOUGLAS ST., OMAHA 2, NEBRASKA 


favorite, Naughty But Nice, for November. 

The Oregon Federation liked Bye Bye Blues, 
for October; the Kansas Round Dance Assn. 
favored Nancy Waltz and Golden Sands. 

Up in Washington, in November, various 
Councils of the Washington Federation picked 
Billy Bayou, Del Rio, Bye Bye Blues, Firefly, 
Red Barn Rag and two chose Cheeri Waltz. 

In December the RDTA of So. Calif. chose 
Bye Bye Blues and Primrose Lane; for January 
Lucky Polka and Walk-Away Waltz. 


Laabo in SQUARE CIRCLES 


Lae 


Ask your 

Rheem Califone 
dealer fora 
demonstration 

or write for 
complete catalog. 


PROMENADE 


MODEL 25V-8A 
SINGLE UNIT SOUND SYSTEM 


24-watt amplifier +« bass boosted for 
dancing « two 12” extended range 
custom concert speakers mounted in 
dividing-baffle case; 25 ft. speaker 
cables; kick-proof grill » center drive 
continuously variable speed from 16 to 

84 RPM  « Strobeselector motor with 
illuminated stroboscope . deluxe Push- 
Button Pickup with adjustable needle 
pressure « plays 7” to 16” recordings -« 
spring float suspension « mixer control for 
two microphones and phonograph « outlet 

for amplified monitor. Caller’s Net $199.50. 
(Monitor SP-30 optional.) 


Califone corporation Dept. S10-1 


1020 North LaBrea Avenue: Hollywood 38, California 


AS 
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YOULL HAVE 
THE TIME OF YOUR LIFE 
AT HAGADORN‘S 


THE FAMOUS AMERICAN PLAN RESORT 
Pa ra a 

LOCATED AT THE WATER’S EDGE 

ON MISSOURI'S LAKE OF THE OZARKS 


OSAGE BEACH, MISSOURI 


A “Square-Dance-Vacation” is Fun! 


10 GREAT WEEKS 


AND STAFFS THAT READ 
LIKE “WHO’S WHO” 


JUNE 3 TO 9: Manning 'n Nita Smith 
of College Station, Tex. & Frank Lane 
of Lawrence, Kan. 

‘Combine a S/D Vacation with 
the Des Moines Nat’l Convention ( 
June 9-10-11, just 300 mi. away! 
JUNE 12 TO 18: Frank ‘'n Carolyn 


Hamilton of Pasadena, Calif., and 
Arnie Kronenberger of Glendale, Cal. 


AUG. 21 TO 27: Ray Smith of Dallas, 
Tex. - Harper Smith of Celina, Tex. 
and the Reinsbergs of Detroit, Mich. 
AUG. 28 TO SEPT. 3: Ed Gilmore of 
Yucaipa, Cal. and Johnny Davis of 


Erlanger, Ky. and the Belgarbos of 
Skokie, Illinois. 


i 


ARNIE 
KRONENBERGER 


HARPER 


ED 
SMITH GILMORE 


RED 


DAVIS JOHNSON WARRICK 


SEPT. 4 TO 10: Bruce Johnson of BARA = woe Hos — 

: . SELMER JOHNNY JIM JOHNNY LEE 
Santa Barbara, Cal., Red Warrick of HOVLAND BARBOUR BROWER LECLAIR HELSEL 
Kilgore, Tex. & the Ray Browns of -_ ; -_ — oan = 


Indianapolis. 
SEPT. 11 TO 17: Joe Lewis of Dallas, 
Bob Page of San Leandro, Cal. & the 


ha 


Freshs of Wichita, Kan. » <i ’ : 
SEPT. 18 TO 24: Frank Lane - Selmer aL ) nd 4 ee ® A 
Hoviand of Wagon Mound, N.Mex. & MAX JACK sat 7 . 
the Washburns of Mexico, Mo. FORSYTH me ae ee tee see 


SEPT. 25 TO OCT. 1: Frank Lane & 


Johnny Barbour of Saratoga, Cal. & 
the Tinsleys of Ottumwa, lowa. 


OCT. 2 TO 8: Jim Brower of Texar- 


JACKSON SMITH 


. £ 
« . * ae 
: i 
: 
us 


kana - Johnny LeClair of Riverton, ( . 2 

Wyo. & the Risens of Wichita, Kan. a, ee” ve | re, 

OCT. 9 TO 15: Lee Helsel of Sacra- ELLA ’N DICK MARGE ’N VINCE PAT 'N RAY ELWYN 'N DENA 
a nt REINSBERG FRESH 


mento - Max Forsyth of Indianapolis 

& the Stapletons, Grosse Point, Mich. 
Plus Jack Jackson of Columbus, 
Ohio, on all staffs for all weeks. 


BELGARBO BROWN 


FOR FREE BROCHURE - WRITE: & 
S/D VACATIONS - KIRKWOOD — mm Ve 
LODGE, OSAGE BEACH, MO. MIDGE ’N JERRY  EDNA ’N PAUL LAWRENCE ‘N RUTH 
WASHBURN TINSLEY RISEN STAPLETON 


(More letters from page 6) 


Dear Editor: 

... For some time we have been wanting to 
... compliment you on your very fine publica- 
tion. To us, S.I.O. IS the official magazine of 
square dancing. We would like to see more 
articles of the type and caliber of Joe Lewis, 
“Square Dancing is Not Out of This World,” 
which appeared in the September (1959) issue. 

Jo and Lafi Miller 
Fort Collins, Colo. 


Dear Editor: 

...A hint to callers and clubs sponsoring 
new groups you might use in S.I.0. We bring 
our older copies of S.1.O. to class and spread 
them out on the table. Before the beginners go 
home they are invited to take one home with 
them. I’ve never asked how many eventually 
subscribe but I know it helps to stimulate in- 
terest because many bring them back and swap 
with others. 

You receive so many compliments and thanks 
... that it is difficult to be original in express- 
ing my thoughts on the fine job you do in pro- 
moting square and round dancing... 

Carter Humphrey 
Palmdale, Calif. 


Dear Editor: 

We (Pioneer Round Dancers) have a happy 
club, all enjoying the good round dances which 
appear in your magazine monthly. May I say, 
we are very happy with the instructions you 
choose, and also like to hear of the favorite 
dances being done... 

Harvey Tetzlaff 
Milwaukee, Wisc. 
For all of the most pleasant things you folks have 


been writing to us a most hearty “thank you” 
from the whole gang. Editor. 


SEE YOUR DEALER FOR 


OPERA 


FANCY DANCE PANTALOONS 
PETTI-LOONS 
SISSY BRITCHES 
BOUFFANT PETTICOATS 


SCHILLER BROS., INC. 


31 East 32nd Street, New York 16, N. Y. 
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Dear Editor: 

May I offer a... suggestion for the good of 
square dancing in general? 

ALL callers should be encouraged to dance 
regularly with a club other than the one(s) for 
which they call. Too many callers have lost or 
are losing touch with the dancers. Regular 
dancing may help to overcome this lost rap- 
port. I'd say “require” such participation but 
am at a loss to suggest a means of enforcement. 

Fred Steinke 
Lafayette, Calif. 
The more a person calls the more he realizes the 
importance of placing himself on the other side 
of the “mike” every once-in-a-while. The feeling 
of a dancer’s true needs can only be satisfactorily 
attained in this manner. Editor. 
Dear Editor: 

Your note on recording callers, in November 
S.I.O., prompted me to dig out my Floyd 
Woodhull album and play some of the old 
timers — Pony Boy, Take Me Out to the Ball 
Game, The Bums’ Song, etc. Altho’ by today’s 
standards they are simple, slow (about 116. . .) 
dances, they are fun for folks who dance for 
fun — and the music, which can be heard and 
appreciated during the uninterrupted 32 beats 
that follow Woody’s call, “Right hand to your 
partner and a grrrand right and left” is a joy to 
listen to. It has harmony, melody, counter- 
melody, and a solid beat that has seldom, if 
ever, been equaled on any square dance record. 
The Woodhull album has been re-issued by 
Victor on an LP and should certainly be owned 
by everyone who loves square dancing... 

Clarence W. Metcalf 
Sharon, Mass. 
It would undoubtedly be a revelation to learn 
that many more dancers have danced to this style 


of calling than to that we recognize as “standard” 
today. Editor. 


RECORD DEALERS! 


Your most centrally located source of 
supply for better service on all square & 
round dance records, books, and supplies 


All sales of records are 100% guaranteed 


You can depend on us for 
fast, accurate service. 


WEBSTER RECORD DISTRIBUTORS 
124 W. Lockwood, Webster Groves 19, Mo. 
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Dear Editor: 

... We look forward to each copy (of Sets 
in Order) and I always find plenty of new 
material and information I can use in my 
column, Several times I have passed along 
valued bits of an editorial or article to my 
Barberton Herald readers. 

Jean Boden 
Barberton, Ohio 


Dear Editor: 

. Being so close to Toronto almost half 
our dancers took in the 5th Atlantic (Conven- 
tion). That was quite an eye opener for them 
in many ways including the fact that square 
dance magazines are for all hobbyists and not 
just callers. 

Harris Roe 
Fort Henry, Ont., Canada 


Dear Editor: 

I was fortunate enough to grow up under 
the tutelage of Pappy Shaw and was a member 
of his Cheyenne Mountain School dancers for 
several years. As a matter of fact, my wife 
(now) and I danced together on Pappy’s teams 
from ’36 to ’40. Consequently, square dancing 
has long a a aed of our lives; we have 


taken it with us to various parts of the country 
and overseas. In 1954-55 we had two squares 
of Chinese dancers in Formosa... 


Lt. Col Herbert F. Egender 
Montgomery, Ala. 


Dear Editor: 

In... Sets in Order Annetta Duck asks why 
all clubs do not have a square dance song to 
sing. Here is one little song that I wrote for 
our Country Cousins Club that we sing at the 
end of our dances. It is short enough for all to 
remember and the members seem to enjoy sing- 
ing it... to the tune of “Till We Meet Again’: 

Till we meet again we'll say adieu 

We've enjoyed these hours we've danced 

with you 

All the skies will seem more blue 

Till we meet again... 

Lois Reazak 

Port Richey, Fla. 
Come on, let’s hear from some of you other com- 
posers. Editor. 
Dear Editor: 

When we saw, “A Square Dance Tour” 
theme for a party in...Sets in Order we 
thought it would be an ideal party theme for 


calling all 
CALLERS! 


VIF YOU HAVE AN “ITCH” TO BECOME A RECORDING ARTIST . 


we can provide you with a way to relieve that itch with a 


minimum of ‘ 


‘scratch’ ( if you know what we mean ). The world’s largest 


jobber-distributor of square dance records will soon introduce a new Iabel 

that offers any caller of caliber an opportunity to become a recording star 

on a share-the-risk basis. This plan includes supervision and guidance 
by a committee of the nation’s most successful producers, and world-wide 
publicity, promotion and distribution of all releases. 


Write, wire or call 


Weteee Corsasr— CONTINENTAL CORPORATION 


Mail address: Box 396, Temple City, California 


ATlanttc 7-3005 
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ol 


LONGHORN 
RECORDS — 


Box 271, Kilgore, Texas 


ie ae 


Greetings and Best Wishes 
For a Happy Square Dancing 
New Year 

RED WARRICK 


our Waggin Wheeler Square Dance Club... 
Our caller, Bill Grover, and the Waggin 
Wheeler executive committee planned our 
“tour” by train with invitations, decorations 
and tickets all carrying out the theme of a 
train tour. Funny “gag” prizes were given for 
several of our “dance stops’ along the way. 
The party was ...a complete success . . . 
Roy Stanley 
Colorado Springs, Colo. 
Dear Editor: 
Was Ed Gilmore's article, “What is HIGH 
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JOE LEWIS— WINTER TRIPS 
Will Include These States 


JAN. (late), Okla., Mo., Ill., Minn., Wisc., 
lowa and Michigan 
FEB. The Northeast Coast plus the route 


up and back 
MAR. La., Miss., Ala., Florida 


For Booking Information Write 
2940 NORTHAVEN, DALLAS 9, TEXAS 


LEVEL???” (S.1.0., November 1959) solicited 
by the editor to introduce some controversy 
into the columns of Sets in Order? Or did Ed 
perhaps write some of it with his tongue in his 
cheek, just to see what reaction hed get? 

Whatever the inspiration..., I can’t with- 
hold a few comments. To begin with, friend- 
ship and sociability are intrinsic benefits of 
square dancing, but not the “purpose of square 
dancing.” If they were, why dance?... 

Ed says every dancer wants to grow in ability 
as his experience grows. He couldn't be more 


“Whipped Cream” 


+. GLOWING BRAID 
+ ASPEN CREATIVENESS = 
The NEW INDIAN GODDESS DRESS 
By 


For this and other styles 


Dealers Only Write: 


HILB MEG. CO. 


14th and Lawrence Streets, Denver, Colo. 


RANCH-MAN — RANCH-MAID — ASPEN 
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right. If dancers didn’t want to grow in ability, 
there would be no reason for having classes. 
Any caller worth his salt can get an interested 
group of beginners to dancing in one evening. 
It won't be H—h L-l, but it will be square 
dancing and it will be friendly and sociable. 
But most of the group will want to do some- 
bi more challenging next time. 
.Is there anything wrong with a few 
Eager Beaver couples getting together for a 
cellar session on something that presents (to 
them) a real challenge? Square dancing is 
teamwork, and it’s thrilling when the team has 
worked something through together to the 
point where it flows smoothly and works out 
with precision. Is there anything wrong with 
taking up the challenge when you see a record 
jacket that says, “CAUTION! These are tough 
dances” (Sets in Order, 4004), and then want- 
ing to find something else that may offer stil] 
newer challenge? .. . 
Bob Myers 
Williamsburg, Mass. 


Dear Editor: 


. We are happy to tell you that we con- 
sistently enjoy a nice response from our adver- 
tisement in your magazine .. 

Faye Davis 
Fern and Faye Fashions 
Topeka, Kansas 


Thank you Faye and thanks also to our other | 


square dance advertisers. A very special nod of 
appreciation goes to our readers who buy from 
these advertisers and who also say they “saw it 
in Sets in Order.” We are also continually grate- 
ful to readers who recommend us to potential 
advertisers. Rate cards and sample copies will al- 
ways be quickly sent to organizations or indi- 
viduals you might suggest to us. Right now we're 
looking for a good lead to a soft drink company, 
a coffee manufacturer and a deodorant firm who 
would, we feel, benefit from ads in the Official 
Square Dance publication. Any ideas? Editor. 


Dear Editor: 
. This week-end we had the fall jamboree 
for the European Association ...in Paris — a 
first for the Paris Squares. We feel we had a 
huge success and feel we did a lot to expose 
square dancing to the French people... We 
had several French newspapers there, two radio 
stations taping parts of the program and the 
Vice-Mayor of Paris and his wife led the Grand 
March... 
We particularly enjoy the comments in Sets 
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DANCE WITH SAFETY ON THAT 
> SLIPPERY FLOOR 


~ WHY TAKE CHANCES? 


) , Use The “VELCO” Twins 
4a fae SLO-DOWN Powder to reduce slipping 
a SPEE-DUP Mild Dance Wax 
— NO DUST - NO PARAFFIN - NO ABRASIVES 


16 oz. pkg. SLO-DOWN or 11 oz. pkg. SPEE-DUP post- 


paid— California, $1.30; Oregon & Washington, $1.40 
All other States in the U.S.A. — $1.50 


JOHNNY VELOTTA SUPPLY SERVICE 


809 Palm Ave., W. Hollywood 46, Calif. 


We specialize in 
SQUARE DANCE CLUB BANNERS 


¢ CUSTOM MADE 
¢ REASONABLY PRICED 
¢ COLOR SKETCH SUBMITTED 


BENSON STUDIO 
8724 West Third St. 
LOS ANGELES 48, CALIF. 
CR 6-0538 


FREE 
RECORD 


BONUS OFFER 


... Send for new MASTER RECORD SERVICE 
CATALOG — Square & Round Dance records 
classified alphabetically, albums, books, sta- 
tionery, P. A. Systems, dancing shoes, plus 
many other hard to get items. 


WE GUARANTEE SATISFACTION 


4133 N. 7th Street Phoenix, Arizona 
Home gre ns ® Mike ne Siichere’s Square Dance Barn 


| CLUB. BADGES — 


Identify Your Club! 


Colorful, Durable PLASTIC 
Choice of Many Designs 


EWELER’S PIN 
its SAFETY Clasp 


Please ttate club's name when 
requesting samples. 


SINCLAIR 


PLASTIC BADGE CO. 


191 Vine Strcet - - Pawtucket. B ? 


D3 


/ tage Ftawoy New Year 


“MACK THE KNIFE” — 
“BUTTONS AND BOWS” 


. New Releases on AQ UA 


Aqua #117 
— Aqua #118 


New Singing Calls Originated and Called by Phil Booker 
Flip Records available on 45 rpm 
Two Round Dances #210—Temptation Waltz and Tippy Toe Two-Step (Schottische) 


AQUA RECORD CO., 960 Westlake Ave., N. Seattle 9, Wash. 


in Order oath as, “A Dancer's Code of Ethics” 
. We look forward to the magazine every 


month. 
Elaine Schnabel 


Versailles, France 


OVERSEAS DATELINE 
Madrid, Spain...As an adjunct to their trip 
to Wiesbaden, Germany for the All-Europe 
Round-Up, Bruce and Shirley Johnson of Santa 
Barbara, California, traveled to Madrid to con- 
duct workshops and call a dance. Bruce worked 


Enjoy 
A Wonderful 


with AL BRUNDAGE 
and DAVE TAYLOR 


Fri. thru Sun. APRIL 1-2-3 
IN FORT WAYNE, INDIANA 
| WATCH 


} 

FEB. r 

SETS IN | el 

ORDER Ge * 
FOR 

COMPLETE | 

DETAILS! }¢ 


AL BRUNDAGE 

. But why wait for the next Sets in Order? 
Drop us a post card today — We'll rush the 
details that publication deadlines wouldn’t 
permit listing here. 


WRITE FOR DETAILS TODAY! 


B pak T WEEK END INSTITUTE 
16658 TRACEY DETROIT 35, MICHIGAN 


04 


DAVE TAYLOR ~ 


with teachers and callers to provide exactly the 
kind of workshops which seemed to be needed. 

In the evening Bruce called for the Spain- 
Morocco Jamboree, at which dance representa- 
tives from Ben Guerir, Rabat and Sidi Slimane 
in Morocco were present, as well as dancers 
from Cadiz, Zaragoza and Sevilla plus those 
from the hosting city, Madrid. There were 12 
squares on the floor for the evening’s dance, 
the largest number dancing at one time on one 
floor in Spain’s square dance history. It was a 
truly memorable occasion. 


SWUM Lf 


" FWINKLE TOES 
Fo te ROZ EHO 
¢ Soft Ballet Leather “4 
¢ Elasticized Top Y ff 


7 Colors: 5.50% ft 


black, yellow, 
light blue, white, 


a 
en 
— 

See, 


vs, 


as ase 
"i Meta 

‘i aie 

re —* ee 
F 
ie ay x r 
4 
i ? 

ae ry 
r 


ink, red 
es ae 24K Gold 
turquoise. or silver 
4 : kidskin. 
moar Jeweled 
Full Sole — “"e 


4” foam rubber concealed heel—jeweled, gold corded 
Sizes 4-10—narrow or medium widths. 


DEALERSHIPS AVAILABLE ! 
*Plus 25c for parcel post. 
In Ohio add 3% sales tax. 


oz aelteese leat 


1855 OAKLAND PARK 
COLUMBUS, OHIO 


SETS in ORDER, JANUARY, '60 


~2Stryctions 


$  eor the Top 10 ROUNDS of the Month: 
Parley Voo Mixer ° Firefly 
Billy Bayou ° Del Rio 
Dancing in the Streets 

Steppin Out ° Bye Bye Blues HURRY! 
: Judy ¢° Star Waltz Write for 
: Neapolitan Waltz your 
copies 
today! 


America’s fastest suppliers of Square Dance Records... 


DANCE RECORD CENTER 


1159 Broad Street Newark 2, New Jersey 


of friends — we are offering a FREE sapphire needle* 


rder of 5 records. We pay the postage! 


Free Catalogues 


To enlarge our circle 
with every minimum © 


*(Please specify cartridge number and make of machine) 
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Y ADIES on the SQUARE 
_. The Petticoat 


~ ane 


By Naoma Cluck, Zionsville, Ind. 

7 STORING or transporting big, fluffy square 

dance petticoats presents the same problem 
to you as it did to me, I think you may be in- 
terested to learn how I solved it. The idea does 
not involve a lot of expense and has proved 
most useful. To “do-it-yourself,” first find a box. 
I got mine from a men’s clothing store, a round 
one of the type that men’s hats come in from 
the wholesale houses. The retailer just discards 
them so you can have them by asking. The box 
is approximately 18” deep, 14” in diameter. 

Reinforce all seams with masking tape. Don't 
spare the tape as it will make the box stronger 
the more you use strategically. Purchase 2 yards 
of Quick-Cover wallpaper. Measure around the 
box and cut the paper an inch longer than the 
circumference, Lay the box on the sticky side 
of the paper and roll the box, smoothing care- 
fully as you go. 

Divide the excess paper between the lid and 
the bottom and cover the seams with plastic 
tape. Two rolls of plastic tape 108” long will 
do one box. Use 8” cable cord for the handle. 
Punch holes about 6” down from the top and 
insert cord, knotting the ends on the inside. 
To make a nice handle, you will need 34” of 
cord. The holes can be reinforced ‘on the inside 
with scraps of paper. Many attractive designs 
can be created with artistic use of the wall- 


paper and tape. 


Now, about rolling the petticoats so that they 
can be carried in your finished box. Use your 
old nylon hose. The stretchy type is really the 
best. Take your petticoat by the top and roll it 
around as much as possible. Holding the bottom 
part under your arm, with the top in your 
hand, run your hand down to the toe of the 
stocking, pull your hand out and hold the toe 
between your knees, Using both hands, work 
the stocking up over the petticoat. Sound com- 
plicated? Just try it a few times and you'll be 
adept enough to roll several petticoats in min- 
utes. The Petticoat Carrier will hold quite a lot. 


and her Petticoat Carrier. 


Naoma Cluck, 
This useful idea was the hit of the Fashion 
Clinic at the Denver Convention. 


For fluffing out the petticoat again, remove 
it from the stocking, give it a good shake and 
just let it hang. If it seems badly crushed, hang 
it in the bathroom while the shower is running 
and the steam will smooth it out pretty as new. 


FRANK LANE announces his 1960 
COLORADO SGuare Dance \NSTITUTE 


Estes Park, Colorado 


3 Fun Filled . iS egs gee eda Featuring 
Inest oquare Vance Tacility 
wens in the U.S. Heated swimming w& JACK JACKSON 
% June 20-25 pool. Every room with pri- % BOB PAGE 
*% June 27 - July 2 vate bath. Fully supervised % DOT & DATE 
% July 4-9 children’s program. FOSTER 


Write for Brochure 


P.O. Box 313, Lawrence, Kansas 
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HERE’S JOE LEWIS'S FIRST 
LONG PLAYING ALBUM ON 


iONG PLAYING 3301 


SQUARE DANCING 


ABOUT THIS ALBUM 


Here are 
the dances: 


¢ Smile Darn You Smile 
¢ Lock My Heart 
.* Arkanvary 

¢ Cotton Candy 

* Rockin’ the Polka 


¢ Silver Dollar 


¢ Air Hammer 
Li ' ” * Second Fling 
a. 4 ; j " es &e | ¢ Half Squared Twice 
sg ) | | and Trestle 


@ SOMETHING EXTRA — Two additional 


records are being released on J Bar L. 
One is with calls by Joe Lewis — 


J Bar L #4121 SILVER DOLLAR ; . 
(Singing Call) the enjoyment of square dancing 


WELL NOW FLOTSAM is Joe Lewis and here is a choice selec- 
(Patter Call) 
and the other record is instrumental — 


J Bar L #4128 SILVER DOLLAR 
(Singing Call) square dance and listed on the album 


NE of the greatest contributors to 


tion in his well-known style. This album 


is for those who already know how to 


8th of JANUARY are the various movements Joe uses. 
(Hoedown) 


AT YOUR FAVORITE DEALERS Long Playing 3301 


MEXICAN INDIAN HAND-LOOMED 


“CHALECO” Square Dance JACKETS 


Something excitingly new in imported Square Dance 
wear. Ideal for all festive sports and events. Bold 
splashes of fabulous color designs, hand-loomed by a 
remote mountain Indian tribe. No two exactly alike. 
Sizes S M L for Men & Women, only $6.95. Men’s XL 
... $7.95. Child’s...$5.95 (4 to 12). Add 30c for 
postage, etc. Send check or Money Order to: 


LATIN VILLAGE 


P.0. Box 606-E Old San Diego 10, Calif. 


LEADERSHIP TRAINING 
SUMMER 1960 
Our 11TH YEAR of recognized leadership 
training for 
CALLERS LEADERS TEACHERS 
(Squares and Rounds) and their DANCERS. 
STRICTLY PROFESSIONAL 
QUALIFIED STAFFS 
Jim and Ginny BROOKS 
Lee and Mary HELSEL 
Bruce and Shirley JOHNSON 
Johnny and Marjorie LE CLAIR 
Bob and Babs RUFF 
TWO SEPARATE LOCATIONS 
FOUR WEEKS 
Western MONTANA: : 
June 19-24 and June 26-July 1 


Western WASHINGTON: 
July 6-9 FULL, 10-15 open - J 
Write: 
Jim and Ginny Brooks, The HAYLOFT 
Alderwood Manor, Washington 
. and you'll NEVER have more FUN!!! 


nad 


“KATIE” (Continued from page 19) 

So Katie donned an old cowhide 

With crooked horns spread long and wide. 
And in the dark of night did wait 

For John hard by the graveyard gate. 


The tailor left his new love’s house — 
Stole homeward silent as a mouse, 
When lo! The Devil blocked his way; 
He fell upon his knees to pray. 


Old Satan seized him by the throat 

And with hollow voice and mournful note 
Said “You have left our Kate, I’m told, 
To wed another for her gold.” 


“Since you have been so false to her, 
You perjured knave of Colchester, 


| Now you must reap as you did sow, 


And down to Hell with me must go.” 


“Oh, Master Devil, spare my life 
And Katie I will make my wife.” 
The Devil said, “Then mind you do, 
For I'll return if you're untrue.” 


John went to Kate and married her 

For fear of grim old Lucifer. 

Her friends and parents thought it strange 
That there was such a sudden change. 


IMPORTANT “MOVES” IN OUR HOBBY 


e Arden Johnson, very well-known among the 
square and folk dance hobbyists and who has 
been for several years in the P.E. Dept. at 
U.C.L.A., in Los Angeles, has moved to La- 
fayette, Indiana, where he is engaged in the 
same sort of en at Purdue University. Arden 
plans, of course, to continue his “hobby” ac- 
tivities in his new locale. 

e American Squares Magazine has moved its 
bits and pieces, as well. It will be published 
henceforth in Moline, Ill., by Heritage-Amer- 
ican Co., with Arvid Olson as the new editor. 
No other changes in basic policy or staff mem- 
bers are being made as yet. Olson is a recent 
graduate of the University of III., where he 
also served as a staff member. He has many 
years of experience in the square dance field 
to prepare him for his editorship. Together 
with his father, Ray, he has written two books 
of mixers and games and edited Square Your 
Sets magazine. 
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The Brand new Sets tier 


—j YEAR BOOKF HERES a completely indexed col- 

+4} - = b lection of rounds, squares, breaks, 

py) AUUARE and ROUND t and contras from the 1959 issues of 

DANCING een Sets in Order. Dancers as well as 

re + teachers and callers will find this handy 

MT rPrT Ltt eee book a quick reference to the “how” 

eae Bel. wieniee Se Ser and “what” of all the best in dancing 
| ete piped LE for years to come. A guide to many of 
So) ee oe the simple, basic dances demonstrat- 


ing basic movements is also included. 


Order from your local dealer or from Sets in Order — $2.25 
Add 10c for postage and handling. Californians: Add 4% sales tax 


Over « 
WAG ‘SP 462 N. ROBERTSON BLVD., LOS ANGELES 48, CALIFORNIA 


DANCE AT THE 
ei ha Geel =6LONG PLAYING 1002 


with GLEN STORY CALLING 


“SATURDAY NIGHT 
AT SUNNY HILLS” 


We've had so many requests for an album. This is the 


first of a series of albums we know you'll like. This 


Saturday Night 
Schedule asm of the caller and dancers. 


was actually taped in the Barn to capture the enthusi- 


2—Welcome Home 


Dance for Bub Ables Only $3.98 


9—Arnie 
Kronenberger 


as aie ely DUNNY HILLS RECORDS 


. 30—Bruce Stotts 1600 SUNNY CREST oe FULLERTON, CALIFORNIA 


QO 
IF 
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Feminine and | Only 


Patio Fashion in 
Supima Cotton Ge 


Full skirt and front and 
back of blouse trimmed in 
Beautiful Braid & Lurex. 


Order in one piece or two 
piece dress with short 
or % sleeves. 


Ladies sizes 8 to 20 
Junior sizes 7 to 17 


Pictured here is one piece | 
style #515 or 
two piece style #4515 


White trimmed in Turquoise/silver; 
Beige trimmed in Brown/ gold; 
Turquoise trimmed in White /silver, 
Brown trimmed in Beige/ gold; 

Red trimmed in White/ gold; 

Black trimmed in White/silver. 


Remittance must be sent with order. Customers in Arizona add 
342% sales tax. We ship ten days after receipt of your order. 


Shipped postage free in U.S.A. Satisfaction guaranteed or your 
money will be refunded. 


THE TOTEM POLE 


P.0. BOX 848, TUCSON, ARIZONA 
SUMMER INSTITUTE 


In the Heart of 


NORTHERN MICHIGAN'S 


VACATION WONDERLAND 


+ + * 


Week of JULY 3-8 


iz Featuring 

J & JOHNNY LE CLAIR 
"\. ge DAVE TAYLOR 

* The STAPLETONS 


An ultra modern, luxurious resort. 
Every room with private bath, roomy 
closets and wall-to-wall carpeting... 
Golf, tennis, horseback riding and 
-» other sports facilities right on the 
_f* premises — heated swimming pool 
¥ too! Supervised childrens’ activities 
and a lay-away payment plan. 


WRITE TODAY FOR 
COLORFUL BROCHURE: 


Address: L. JACKSON 


16658 TRACEY 
DETROIT 35, MICHIGAN 


NA AND JACK 


me tA ~ 


ne 


By John and Hilah Mead, Waterbury, Conn. 
| OCUMENTS, books, old tax lists, attics, 


etc. do not always yield the dance program 
or the dance directions for which you are 
searching. But, interesting historical sidelights 
often come to your attention. These are a few 
assorted items we found while studying for the 
1959 Tercentary Celebration held in Wood- 
bury, Conn., on July 4, 1959. 

The high cost of live music was felt in 1750 
as much as it is now. Even then it was a major 
item on the expense sheet. In the History of 
Litchfield, Connecticut it is recorded that the 
first use of the violin for a town dance occurred 
in 1748, The whole expense for the dance was 
one dollar out of which the fiddler was paid. 
This one dollar wing-ding was responsible for 
the youth of the town being considered ex- 
tremely extravagant. Fifty years later, in 1798, 
expenses for another Ball were recorded at 
$168.00. The material wealth of the town had 
changed so sharply in the intervening years 
that the committee was commended for doing 
such a fine job. 

Classes are nothing new in the dance pic- 
ture. During the 18th Century schools and 
academies in the area were principally respon- 
sible for the increase in the interest in dancing. 
Indeed, sometimes it seemed they did more 
dancing than studying. In 1787 in Norwich, 
Conn., classes were held in the morning at 
Griffith's dancing school and every two weeks 
they had a public examination in the form of 
“Scholar's Balls.” In 1786, Marianne Wolcott 
of Litchfield wrote in a letter to a friend, “I 
have been dancing all the forenoon and my 


| hand trembles so... We dance again this eve- 


ning. Sounds like a 1960 Square Dance Camp 
program, doesn’t it? 

Callers’ ethics seem sometimes suspect, How- 
ever, I know of none like Bad Bill Stuart who 
was ultimately confined in Newgate Prison in 
1817. Prior to this, in addition to his exploits 
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Ab 


outside the law, he was known as a “rip-snortin’ 
caller who sounded off regularly on Saturday 
nights” at the Greenfield Hill Hell Fire Club. 
There must be a good story somewhere about 
this organization but so far we haven't been 
able to trace it. 


Connecticut Yankees are hard workers and 
hard dancers and I guess they have been for 
some time. In the early 1900's Chuck Munson 
from the New Fairfield area called for the Tal- 
cott Dances which are reputed to have lasted 
for days. After 4 or 5 days the respectable 
people went home and then the “hired men 
emerged from holes (?) and danced with each 
other.” After a good rest the respectable peo- 
ple came back for the last day. In 1769 at New 
London, Conn. there was a Wedding Ball re- 
corded in the local paper which listed a pro- 
gram including 92 jigs, 52 contras, 45 minuets 
and 17 hornpipes. This must have lasted all 
day as the article notes that they retired at 45 
minutes after midnight. 


Early restrictions on dancing do not appear 
to be uniform in the state as the Blue Laws in 
general did not frown on dancing specifically. 
Indeed, in Peters’ History of Connecticut pub- 
lished in 1780 he found restrictions in the 
state “so severe that dancing, fishing, hunting, 
skating and riding sleighs on the ice are all the 
amusements allowed in this colony.” One amus- 
ing Blue Law dated 1650, from another New 
England state, maintains that on the Sabbath 
Day “no one could make minced pies, dance, 
play cards or play on any instrument of music 
except the drum, trumpet and jews-harp.” 


Restrictions on attendance at dances often 
resulted from pressures other than laws. In the 
early days Julia Cowles records in her Diaries 
that often she would start for a dance but be- 
cause of the mud would never get there. 
Wooden shoes known as “French Falls” worn 
around 1675 were such clumsy impediments to 
dancing that it was probably no great credit 
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From CONNECTICUT 


a DANCE HISTORY 


to the character of the wearer that he “ab- 
stained from the vain and sinful amusement of 
dancing.” 


No one can imagine how thrilled we were 
after plowing through hundreds of pages of 
speeches given at the 1859 Bi-Centennial to 
find the date of the first Fourth of July dance 
held in Woodbury. Nor can anyone imagine 
how frustrated we are to have not yet found 
any more facts than that 13 boys and 18 girls 
attended. Somehow the joys always are larger 
than the frustrations and we continue in our 
never-ending search for tid-bits of background 
information relating to this wonderful hobby 
of square dancing. The “finds” are rewarding. 


WHAT THEY ARE WEARING 
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Jean Lewis, South Gate, Calif. 


Jean, who is a tall girl, wears this very 
becoming Virginia Wolf dress of blue 
and while orlon print which looks like 
cotton but handles like orlon, with no 
ironing necessary. The ruffle detail adds 
interest to the fitted bodice. This is a 
party-type dress which is yet very com- 
fortable to wear. 
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By the Yard... 
Cotton Georgette .. 


Zuni Cloth .. 
Braids . 


Zuni colors. 
* } Accessory Trims .. 


GEMS FROM OTHER PUBLICATIONS 
(Ralph Phillipi in Susie Cues, New Orleans, 
La., July 15, 1959) 

“They quartered In, They quartered Out, 

And Squared Thra without a doubt, 

But the call that laid ‘em low 

Was that good old Do-Si-Do.” 

(Chat Chatwood in Square Dancers’ Grape- 
vine, Billings, Mont., Sept. 1959) 

“Square dancing tends to maintain its 
high “standarde by eliminating those who do 


Squaw Dresses 


beautifully designed in Cotton Georgette and in Zuni 


. the finest quality 
in more than 20 beautiful colors. 


. no-iron, semi-sheer, durable. 


. ornamental and with Gold, Silver 
or Copper, keyed to Georgette and 


. attractive and unusual. 


Regular, Large 
and Junior Sizes 


send 25¢« for COMPLETE 
folder with illustrations, 
dress and yardage samples. 


FREE on request: Yardage 
samples only of Georgette, 
Zuni and Braids. 


Ef Faw 


Dept. 3 


1405 Jewell Ave. Topeka, Kan. 


not choose to conform to them. It gives one a 
comfortable feeling to know that square danc- 
ing will endure because it is based on admir- 
able qualities such as clear thinking, coopera- 


tion, consideration, courtesy and friendliness.” 
& 5 = 


(Bob Morrison in News and Views from South 
Coast Assn., Long Beach, Calif., Nov., 1959) 


“Remember — you don't just take an of- 
fice or hold an office, whether you are an of- 
ficer, 
fill it.” 


committeeman or representative — you 


MAC GREGOR RECORDS 


12” L.P. 


INSTRUMENTAL SQUARE DANCE MUSIC—L.P. #1205 


featuring JOE MAPHIS, King of the Strings 


A SIDE 


8th of January 


Bill Cheatum 


Mac GREGOR RECORDS — 729 South Western Ave., Los Angeles 5, Cal. 


Seeing Nellie Home 


Square Dance Rock 


New Wildwood Flower 


Home Sweet Home 


B SIDE 


Georgia Camp Meeting 
Green River Rag 
Kansas City Special 
Cotton Eyed Joe 
Cumberland Gap 
Crazy Pickin’s 
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Increase your stature with a Newcomb 
TR-1656M-X4 Portable Sound System, 
badge of office of Top Professional 
Callers everywhere. This 1s your instru- 
ment...your Stradivarius...your Stein- 
way...your Newcomb sound system. 
Every professional who appears before 
the public knows the importance of 
displaying his talents through the very 
finest instrument he can find. New- 
comb helps you look good. Newcomb 
makes you sound great. This new 
model —the TR-1656M-X4 - gives you 
power and control never before avail- 
able in a portable system. It has a new 
four-speed motor with variable tempo 
control. A 56 watt amplifier and four, 
new, super-efficient, 60 watt, dual-cone 
loudspeakers project your voice and 
music into the farthest corners of the 
hall. The basic high fidelity of the out- 
fit, together with highly effective tone, 
mixing, and volume controls and filters, 
achieve a new high in intelligibility. 
You trim your sound to the acoustics 
of the ballroom so that the dancers are 
under your control at all times. 


NEWCOMB 


THE BEST IN SOUND 


BE A 
TALLER 

CALLER 
WITH 


New amplified monitor, Model M-9. 


OPES. 157 OER WRRGTOMPMLNS BAD ~ AMAR - AES 2 CRERRORLINTe = RT aS SF RRE 


PELE bare 23 


cm 


The panel of the TR-1656M-X4 is slanted so that you can operate controls from standing or sit- 
ting position. It is fully illuminated and has two jeweled pilot lamps. Three microphone inputs. 
Channel 3 is used for either mike or phono. For voice intelligibility record bass control does not 
affect channels 1 and 2. 


The TR-1656M-X4 is only one mode! in the vast Newcomb line. And here is told only part of the 
story. Write for your free copy of the new Newcomb Transcription Player Catalog. 


NEWCOMB AUDIO PRODUCTS CO., Dept. SO1, 6824 Lexington Ave., Hollywood 38, Calif. 


‘THE BLUE BOOK OF ROUNDS 


Step by step directions for 70 dances of the 1948-’52 era 
— some easy — some advanced 
WALTZES © TWO-STEPS © TANGOS ® POLKAS 
SCHOTTISCHES ® SAUNTERS ® MIXERS 


EASY CUES FOR BALLROOM DANCES 


20 step patterns for EACH dance 
TANGO ® RUMBA © SAMBA ® MAMBO 
WALTZ © FOX TROT @® SWING 
Many of these steps used in Round Dances 
$2.00 per copy for either book, post paid 


MEL DAY DANCE STUDIOS 
3640 State Street Boise, Idaho 


Write for free brochure for Dance Vacations 
in Estes Park, Yellowstone Park and Blue Ridge Mt’ns. 


GETTING THERE IS HALF THE FUN 
By John Smith, Southall, Middx, England 


The Paris Squares were to hold a Jamboree 
in Paris on Nov. 7-8 and members of the Brit- 
ish Assn. of American Square Dance Clubs 
decided they must go. That little bit of water 
between the British Isles and the rest of Eu- 
rope causes a lot of delay if you plan to cross 
it by boat so the only alternative for a week- 
end jaunt was to fly. 


Three Sessions 


DANCE-A-CADE 


CALLERS 
YOU WON’T FLOP WITH FLIP 
Latest Release 
H-102-A 
SALTY DOG BREAKDOWN 
Flip/ HASHING THE SALTY DOG 
with calls by Horace Hall 
A Brilliant Recording by “The Varmints”’ 
Platter Clubs will love the caller side 
H-101-A Battle of New Orleans /Black Mt. Rhythm 


This record has been a sellout in every store where it 
was stocked during the month of October. 


Record stores contact your nearest distributor 


EDWARDS RECORD SERVICE 
P.O. Box 194 Park Ridge, Ill. _Phone TA 3-5631 


After investigating group rates, etc., we de- 
cided the best idea was to charter a plane — 
just for square dancers! We would fly from 
Blackbushe, some 30 miles outside of London 
at 9:30 Saturday morning to Le Bourget, just 
outside Paris — and return on Sunday night. 

When we awoke that morning we could not 
see our front gate 10 yards away for the FOG! 
This would surely stop all flying but there was 
just a chance that it would clear from the field 
by the time we got there. We set off driving 


4th Year 


“THE SQUARE DANCE VACATIONS with the STRONG R/D PROGRAM” 
FOR EXPERIENCED DANCERS, CALLERS, R/D TEACHERS 


Joe 


TURNERS 


(Maryland) 


Bob 
VAN ANTWERP 
(California) 


¢ Regular Session — June 26-July 1 


al 
¢ Pre-Cade Week-End — June 24-25-26 \ 


* 


Arnie 


KRONENBERGER 
(California) 


Walt 
WOODHAMS 


(California) 


Frank 


HAMILTONS 
(California) 


Bob 
WRIGHTS 


(Kansas) 


SUMMIT HOTEL RESORT 
Uniontown, Pa. 


Cool — “Top of the Alleghenies” 


* 


¢ R/D Teachers’ Institute — July 1-2-3-4 — FORT BEDFORD INN, PA. 
Write for Brochure: Frank Hamilton — 3330 Hermanos, Pasadena, California 
Joe Turner — 6317 Poe Road, Bethesda, Maryland 
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BOB DAWSON TOURS 


Dec. 16—New Orleans, La.; Dec. 17—Winfield, Ala.; Dec. 19—Huntsville, # 
Ala.; Dec. 26—Janesville, Wis.; Dec. 31—Blue Island, II|.; Jan. 2—Wausau, F 
Wis.; Jan. 3—Manistee, Mich.; Jan. 5—Decatur, I|l.; Jan. 6—Grand Rapids, | 
Mich.; Jan. 7 & 8—Detroit, Mich.; Jan. 9—Indianapolis, Ind.; Jan. 10—Blue — 
Island, Ill.; Jan. 13—Peoria, Ill.; Jan. 15—Oskaloosa, lowa; Jan. 16—Evans- 
ton, Ill.; Jan. 17—Danville, Ill.; Jan. 19—Elmhurst, Ill.; Jan. 23—Milwaukee ~ 
Wis.; Jan. 30—Racine, Wis.; Feb. 4—Toledo, Ohio; Feb. 5—Moline, Ill.; Feb. 


6—Frankfort, Ind.; Feb. 9—Fort Myers, Florida. 


Next Tour: April 1 thru May 18 in the South and Midwest 
If you are interested in having Bob call for you, 
write Shirley Dawson — Route +1, Box 94M, Sarasota, Florida 


very slowly — hoping we would see things be- 
fore running into them! 

At Windsor Castle, the fog cleared but at 
the airport it had thickened again. Dancers 
coming in from Southampton reported a beau- 
tiful day in their section. “The fog starts just 
two miles from the airport,” they said. 

Other folks arrived in dribs and drabs until 
by 9:30 everyone was there but two couples. 
About an hour later the fog had almost cleared 
from Blackbushe and flights were leaving. Since 


ours was a charter flight we waited and waited 
for our missing couples. Blackbushe has a weird 
location in that the main London to Southamp- 
ton road goes right thru part of it, so to pass 
the time and keep warm we squared a set be- 
tween the main road and the airport offices. 

Our last two couples eventually arrived after 
a late, fog-bound train ride to London from 
their homes. We finally took off two hours later 
than we had intended with 31 square dance 
enthusiasts bound for Paris! 


462 NORTH ROBERTSON BOULEVARD, LOS ANGELES 48, CALIFORNIA PLUS 
[_] Sets in Order 1 year subscription [_] Renewal [_] New  -............-..--...-...... $3.70 Ban 
-] Og 1 CMRP TRO OG PU eo aise as a re hae el pe 2.25 ea. 10 
-] eeu ree Cove Vemecer ieee, PN Sie 0p on ccs erere esc ts ep aeesnnrerevnn eyse sense anaenn naan sn 2.00 ea. 10 
[] Sets in Order Yearbook, No. 2 ...... meet Fiiasuckcachddegn wa mapen} eon peshindax) Zaveetna tag dene s 2.00 ea 10 
[| Sam tn, Woche, Verte, I Ye ct cata etn awe hes 2.50 ea 10 
[.] American Round Dance Handbook ...............2..22. 2202.22 222 2-0 2cc eee e cence eee eee eee 3.00 ea. 10 
[_] A Collection of Square Dance Breaks and Fillers _..............2..22.2222-.2.2-2222----4.. 1.00 ea. 10 
[_] Square Dance Condiments (Breaks and Fillers, Il) _...............-0.--0--2 eee 1.00 ea. 10 
C1 -Stavere Dairictrug Beir Beir y casa nes sno 2 - nnn nsecce eter yee ecnnsneddndddesederevecesccnsnectce 1.00 ea. 10 
C] Square Dancing for infermedidtes _.... 2... pcccceuceecsseconenseuneeceneneusunaesenenneenss 1.00 ea. 10 
[] American Round Dancing (a text) —..................-... Revew eter es vyee ee 1.50 ea. 10 
[] Sets in Order 5 Year Book |........................ STO ATEN REE Nan hye 2.50 ea. 10 
ee! oO ee, See. Se, ae 1.95 ea. 25 
[ ] Decals: ...... Brown & Yellow ‘Square Dancer’ .05 ea - 

*(From 1-15 decals include self-addressed stamped envelope. $.1.0. pays postage on 16 or more) 

[_] Recognition Pins (linked squares, silver & black, safety clasp) (postage incl.).. 1.10 ea. 
[ |] Diplomas: For Square Dancing only. Minimum order of 10 ..................... ze .10 ea. .20 
[_] Language of Square Dancing Pamphlet (Min. order of 10) _.......... ens omega .15 ea. .10 

(10c each in quantities of 100 or more) 
A Se BB = a eS eee Te eT ree .35 ea. = 
| | Name Tags (Indicate Design A or B) in packages of 100 for _.........0.2..0.0.... 2.50 25 

TOTAL $ = 

NAME... ---seseeeeeceeceeee teste ceeeet nee ereneeeecaneent ene ceeeneneesnaenenssenncaenneny Californians add 4% sales tax 
ON ee cee eee Te. T Tere eres BE SURE TO INCLUDE POSTAGE 


ON ALL ITEMS EXCEPT 
SUBSCRIPTIONS & PINS 


Square Dance 
Apparel 


Men’‘s Shirt, Tie & 
Vests, Women’s & 
Children’s Wear 
Send 25c for 
catalogue to 

Vee Gee 
Pattern Co. 


San Leandro, Calif. 


P.O. Box 832, Dept. $ 


HELP FOR YOUR SQUARE DANCE CLUB 


The Jackstraw Squares of Denver, Colorado, 
in trying to keep with their theme, “We Dance 
for Fun,” have stirred in a lot of social fun 
with square dancing to keep it on a recreational 
level where they believe it should be. During 
their year’s existence, they seem to be making 
progress. 

Here are some of the ideas they have 
“stirred in” to their weekly club meetings to 


— 


“MACK, the DANCER” 


(Tune: Mack, the Knife) Keeno #2130 


This number is smoothness personified. Using new 
basics for an all new dance. Smooth flowing, never 
rushed, never dragging. Fun to dance and easy to 
call. Written and called by Harold Bausch. We promise 
— You will like it. 


LOOK CALLERS 


DANCERS 
BADGES that “SAY HELLO” 


Any color, shape, style or design — can copy any badge, 
motif — Send sketch for free club sample. 
Large or small orders 5-7 days service 
Satisfaction Guaranteed — Prices 60c & up 
Also: Sound Equipment — Carry full stock of Califones, 
Newcombs, Mikes, Tapes, Monitors, Var. Speed Motors. 
Square Craft authentic jewelry — Handmade wear for 
men & women. Write for particulars 


Write for our list of Goofy and Fun Badges 
PLASTIC ENGRAVERS — 1 
BOB ROTTMAN — BEverly 3-5527 

11041 So. Talman Ave., Chicago 43, Illinois 


give them added zest: 

Spring “Camp-In Party: This one had the 
club’s basement meeting place decorated with 
pitched tent, fireside, outdoor grill, etc., to get 
members in the mood to camp out at one of 
the state parks and square dance. Movies were 
taken and “hickory smoked” refreshments were 
served after the dancing. This made a most 
enjoyable preliminary to an actual “Camp-Out” 
which could take place as soon as the weather 
allowed. 


PICKETT 


“YOUR LITTLE SWEETHEART” 


Keeno #2140 


We are always looking for new material and when 
Basil came up with this number, it was so good that 
we decided to record it. We feel sure you will like 
it. So now we present a new recording artist: Basil 
Pickett from Brownsburg, Indiana. 


Both these new numbers are recorded with music on one side and the call on the other. 


Music is by our stand out orchestra — Schroeder's Playboys of Phoenix, Arizona 


Dancers: If your record dealer does not handle Keeno — Write Keeno Records, Leigh, Nebr. 
Record Dealers: Write Square Dance Dist., 1815 Douglas St., Omaha 2, Nebraska 


CUSTOM PRESSING ONE STOP SERVICE 


From your tape to finished record 


, 10”, 1? 


All Speeds 


We've had many years’ experience with square recording companies 


For details and prices, write: 
1117 East Redondo Blvd. 


JB 


Anniversary Party: But different because it 
honored three of the couples in the club who 
had wedding anniversaries in the same month 
so a combined party was given for them with 
wedding bells the square dance theme. A large 
anniversary cake was served with ice cream 
and the trimmings. 

Years of Service Party: This is included in 
future planning and will total up the number 
of years all the members have been square 
dancing and build a theme around that for the 


RESEARCH AND 
DEVELOPMENT 


( (). Inglewood, California 


dancing and the refreshments. 

Since all of the Jackstraw Squares members 
are folks with jobs and club meetings fall on a 
week night, the parties are limited from 7:30 
PM to 10:30 PM. The caller, Jack Halfacre 
and his wife, are Denver Area Council repre- 
sentatives and there are purposely no “official” 
officers for the club. All decisions are made by 
majority vote. 

So far so good. The club is prospering by 
this plan. 


HAPPY NEW YEAR from FAULKNERS 


SHOES for 1960 
/ FIDDLESHANKS 


Square dancer’s favorite. She can 
dance all night on a cloud in beauty 
and comfort in these light stepping 
slippers of soft cowhide with durable 
fiddle outer sole and soft air foam 

cushion inner soles. 
Colors: black-white-red-pink-turquoise. 
Sizes 4-10$5.50 Gold & Silver $6.95 


. THE JEWEL BY GUILD 


A beautiful ballerina in California cow- 
hide — elasticized for excellent fit. 
Pancake heel. Air foam cushion 
insole. Colors: white-black- 
blue-pink-turquoise. $5.50 


DESERT BOOT 
Price $6.95 

Sizes 4-10 

Med. & Narrow widths 
Our newest “boot” for ladies. A fashion boot for many 


occasions, square dancing and casual wear. Colors: 
Bone-Black. 


NEWCOMB for 1960 


TR 1625-2 
$187.50 


$25.00 down 
Easy terms. 
.. Payments start 
in 30 days, 


f.o.b. Kansas City 


This general purpose system gives you high 
fidelity sound quality plus easy portability and 
Outstanding dependability. 


Please add 35c postage on orders under $10.00. 
Postage paid on shoe orders over $10.00. 


Missouri orders add 2% sales tax 


8315 Wornall Road, Kansas City 14, Missouri ° Phone Highland 4-3110 * Open Thurs. eves. 


SETS in ORDER, JANUARY, '60 


wees 86° Feeda for 
Let Your Square Dance Clothier Help You 


*VERNIE’S DRESS SHOP 
Ty 1010 Westlake Ave. N, Seattle 9, Wash. 


FOR THEM “KAY WILSON 
5022 Nokomis Ave., Minneapolis 17, Minn. 
*WAGON WHEEL WESTERN WEAR *DIXON’S WESTERN WEAR 
20445 Mack Ave., Grosse Pointe Woods, Mich. 110 N. Washington St., Falls Church, Virginia 


TELOCAL DEALERS 


in RECORDS & PUBLICATIONS 


Catering to SQUARE DANCERS 
throughout the U. S. and Canada 


*% ALABAMA . . . CHRISTIE MUSIC CO., 2204 Government Street, Mobile 
% ARKANSAS . . . RICHARD & BARBARA DICK RECORD SHOP, 1210 N. Tyler, Little Rock 
% CALIFORNIA . . ARCADIA MUSIC MART, 21 East Huntington Drive, Arcadia 


MODERN RADIO, 1475 Haight Street, San Francisco 
WILLIAM’S SQUARE BARN, Box 14, San Marcos 
GEORGE SALES CO., P. O. Box 771, Watsonville 


* COLORADO .... S.D. RECORD ROUNDUP, 3875 Wadsworth, Wheat Ridge, Denver 
*% GEORGIA .. . . RECORD CENTER, 2581 Piedmont Road, N.E., Atlanta 5 
* ILLINOIS . . . . ANDY’S RECORD CENTER, 3942 West North Avenue, Chicago 47 


DELUXE MUSIC SQUARE DANCE SHOP, 3965 N. Milwaukee, Chicago 
SQUARE YOUR SETS MAIL ORDER SERVICE, P. O. Box 262, Moline 
EDWARDS RECORD SERVICE, P.O. Box 194, Park Ridge 


* INDIANA .. . . MAX ENGLE’S SQ. DANCE SHOP, 3701 W. 10th St., Indianapolis 
WHIRLAWAY RECORD SHOP, 216 W. Marion St. (Rear), Elkhart 

%® IOWA ... . . RAY DE O'RAY SYSTEM, INC., 412-14 West 7th St., Sioux City 
ART’S RADIO DOC, 409 Second Avenue, SE, Cedar Rapids 

* KANSAS .. . . MISSION RECORD SHOP, 5908 Woodson Road, Mission 

% KENTUCKY .. . SQUARE DANCE SHOP, 3119 South 4th Street, Louisville 14 

*% MICHIGAN .... 8 Bar B WESTERN SUPPLY, 315 Main Street, Rochester 


SQUARE DANCE SPECIALTIES, 14600 Grand River, Detroit 27 
WAGON WHEEL WESTERN WEAR, 20445 Mack, Grosse Pointe Woods 


MINNESOTA . . LOUISE MUSIC SHOP, 678 Grand Avenue, Saint Paul 5 


* 
*% MISSOURI... . WEBSTER RECORD SHOP, 124 W. Lockwood, Webster Groves 19 
EARL’S, 105 West Seventh Street, Sedalia, Missouri 


*& NEBRASKA . . . NEEDLE 'N’ GROOVE RECORDS & ACCESSORIES, Box 651, Norfolk 


*MIKE MICHELE’S WESTERN STORE 
4133 North 7th Street, Phoenix, Arizona 


FOR HIM 


*MAYFAIR RIDING AND SPORTS SHOP 
372 N. Rodeo Dr., Beverly Hills, Calif. 


*COUNT’S WESTERN STORE 
4903 Wisconsin Avenue, Washington, D. C. 


*MAX ENGLE’S SQUARE DANCE & WESTERN SHOP 
3701 West 10th St., Indianapolis, Indiana 


LOCAL DEALERS ss @ 


in RECORDS & PUBLICATIONS : 
Catering to SQUARE DANCERS 
throughout the U.S. and Canada 


* NEW JERSEY . . DANCE RECORD CENTER, 1159 Broad Street, Newark 

*& NEW YORK .. .. FOLK DANCER RECORD SERVICE, 108 W. 16 St., New York City 11 
F-Bar-H RANCHWEAR, 3196 Bailey Avenue, Buffalo 15 

w OHIO ...... SQUARE DANCE & WESTERN SHOP INC. 408 Storer Ave., Akron 20 
F& S WESTERN SHOP, 1557 Western Avenue, Toledo 9 

*% OKLAHOMA . . SQUARE DANCE RECORD SERVICE, 107 Maple Lane, Norman 

*& OREGON .... . ART & METHA’S RECORD CHEST, 730 N.W. 21st Avenue, Portland 
GATEWAY RECORD SHOP, 10013 N. E. Wasco Ave., Portland 16 

* PENNSYLVANIA  808'S TUNE SHOP, 270 South 60th Street, Philadelphia 39 

* SOUTH DAKOTA SOKOTA RECORD SERVICE — Bruce's Barn, Tilford 

* TEXAS ... . . HAROLD'S RECORDS, 1405 Brady Street, Irving 

* WASHINGTON . AQUA RECORD SHOP, 1010 Westlake Ave. N., Seattle 9 

* WISCONSIN . . MIDWEST RADIO COMPANY, 3414 W. North Ave., Milwaukee 

* CANADA ... . DANCE CRAFT, 455 West Broadway, Vancouver, B.C. 


“THE HITCHIN’ POST” 11736 — 95 St., Edmonton, Alberta 
CANADIAN MUSIC SALES, 58 Advance Road, Toronto, Canada 
GERRY HAWLEY RECORDS, 34 Norman Crescent, Saskatoon, Sask. 


lan 
SEE THESE DEALERS FOR COMPLETE LINE OF S@fsiiOhrl@p RECORDS 


$.1.0. X1114—I MISS MY SWISS, FIRST FLING with Bob Page calling 

$.1.0. X1115—ALABAMY BOUND HALF A CHANCE with Bob Page calling 

$.1.0. X2120—I MISS MY SWISS “ALABAMY BOUND—Singing Call Instrumentals 
$.1.0. X2119—WHIRLY BIRD/ STEVE GREEN—Hoedown Instrumentals 


(Album) Joe Lewis Called (J Bar L 3301) With 
calls only. 

In one of the most delightfully original 

recordings weve yet heard, Joe Lewis this 
month comes out with his first L.P. entitled 
“Joe Called.” If ever your non-square dancing 
friends hear this one they re bound to change 
any feelings they might have about square 
dancing being old-fashioned or corny. As a 
matter of fact this album is a delight to listen 
to — let alone being a pleasure to dance. The 
collection contains three patter calls and five 
singing calls. Of the latter, one (Silver Dollar) 
is brand new and is being released separately 
(#4121 with calls and #4128 instrumental 
only). This is one record that shows all of the 
tender-loving-care that obviously goes into pro- 
ducing some of the top “pop” releases. The 
music is delightful and well balanced and the 
urangements will have a great deal to do with 
the impact of each dance. “Smile Darn You 
Smile,” “Cotton Candy,” “Rockin’ the Polka” 
and “Second Fling” are included among the 
singing calls. 
(Singing Calls) Pride-O-Dixie / You’re Nobody’s 
Sweetheart Now (Sets in Order X2118 instru- 
mental, with calls by Bob Ruff X1113) Key: 
(Pride) D, (Sweetheart) E Flat, Tempo 132. 

Pride-O-Dixie, another rollicking fun tune, 
a bit reminiscent of Yellow Rose of Texas, 
lends itself remarkably well to this call origi- 
nated by Fred Christopher of St. Petersburg, 
Florida. The pattern is quite simple (the 
toughest figure being a Cross Trail) and de- 
spite its name has narry a Dixie Chain in the 
entire 3-and a half-minute running time. In 
contrast, “You're Nobody’s Sweetheart Now,” 
written by Merl Olds, is more the quiet type. 
While this one moves right along it has noth- 
ing more difficult than a Right and Left Thru 
making it quite complimentary to newer danc- 
ers. Undoubtedly you will feel that this is the 
greatest calling job Bob Ruff has done for 
S.1.0. since starting with the label. 
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LAST MONTH’S TOP FOUR on Best Seller List: 
{Singing Call) I’ve Got Bells On My Heart (West- 
ern Jubilee 45-556) Reviewed S.1.O. Nov., 1959. 
(Singing Call) China Town (Sunny Hills 156 in- 
strumental flip with calls by Joel Pepper) 


(Singing Call) The Battle of New Orleans (Old 
Timer 8141 instrumental flip with calls by Bill 
Castner) 


(Singing Call) Everywhere You Go/Heart Breaker 
(McGregor, instrumental 847, with calls by Bob 
Van Antwerp 848) Tempo: 132. 


THE NEW RELEASES 

AQUA — #117 Mack the Knife, flip; #118 
Buttons & Bows, flip — both called by Phil 
Booker. 

FLIP — #H-102-A Salty Dog Breakdown / 


Hashing the Salty Dog, with calls by Horace 
Hall. 


GRENN — #12015 Shuffle the Deck Workshop 
/Dogbone, with calls by Ronny Schneider; 
#12016 Choctaw / Rockin’ Cindy (hoe- 
downs); #12017 Summertime/ Bashful Gal, 
with calls by Ronny Schneider; #12018 is 
same inst. 

J sar L — Long Playing 3301 Joe Lewis Called, 
with calls by Joe Lewis; #4121 Silver Dollar 
/ Well Now Flotsam, with calls by Joe Lewis; 
#4128 Silver Dollar/8th of January—instru- 
mentals. 

KEENO — #2130 Mack the Dancer, flip, with 
calls by Harold Bausch; #2140 Your Little 
Sweetheart, flip, with calls by Basil Pickett. 

MacGREGOR — Long Playing 1205 Instru- 
mental, featuring music of Joe Maphis. 

OLD TIMER — Long Playing 2002 Square 
Dance for Intermediates and Hot Shots, 
with calls by Bill Castner. 

SETS IN ORDER — #X1114 I Miss My Swiss 
/First Fling; #X1115 Alabamy Bound/ Half 
a Chance, both with calls by Bob Page; 
#2120 I Miss My Swiss/Alabamy Bound, 
instrumentals; #X2119 Whirly Bird/Steve 
Green, instrumentals. 

SUNNY HILLS — Long Playing 1002 Saturday 
Night at Sunny Hills, with calls by Glen 
Story. 

WESTERN JUBILEE—#561 Mack the Knife, 
flip with calls by Mike Michele. 

WINDSOR — #4479 Cruisin’ Down the River 
/Fine and Dandy, with calls by Bruce John- 
son; #4179 is same instrumental. 


SETS in ORDER, JANUARY, '60 


Windsor |) | 
\ \\ Records 


Now available on 


45’s 


Here’s glad tidings for CALLERS, 
ROUND DANCE TEACHERS and 
ROUND DANCERS who have looked 
forward to getting their all-time 
favorite squares and rounds in the 
new 45 r.p.m. speed and size. 


FOR CALLERS - INSTRUMENTAL SINGING SQUARES 
*4105-Old Fashioned Girl/Hurry, Hurry 
*4112-My Pretty Girl/ Marching Thru Georgia 
*4115-Comin’ Round The Mountain/ 

Hot Time In The Old Town Tonight 
*4141-The Little Shoemaker/ Ready, 

Willing & Able 
*4144-Alabama Jubilee/ Just Because 
*4145-Trail Of The Lonesome Pine/ 

Floatin’ Down To Cottontown 
*4161-Honeycomb/ flip side called 

by Bruce Johnson 


Music by THE SUNDOWNERS BAND 


* also available on 78 1 _p.m. while stocks last 


FOR ROUND DANCE TEACHERS AND ROUND DANCERS ‘ 
*4601-Narcissus/ Altai Polka *4619-Show Off Your Lady/Five Foot Two 
*4602-Beautiful Ohio/ Nola *4624-Patty Cake Polka/Ramblin’ Reuben 
*4605-All American Promenade *4638-Blue Pacific Waltz 

(new recording with full band) (shortened to 3 sequences) 
Waltz Of The Bells While We Dream 
(shortened to 3 sequences) (new coupling of 2 


excellent dances) 


Please note: a price adjustment to $1.45 becomes effec- 
tive on all Windsor round dances on January st. In 
order to bring yowwfiner and fuller round dance music 
we are now using larger orchestras and full arrange- 
ments, and added production costs make this adjust- 
ment necessary. 

In re-mastering and pressing these numbers we have 
used the latest and finest techniques and materials for 
enriching tone quality, adding body and depth to the 
music, and avoiding groove skipping and warping. 
Your favorite record dealer'should have these new re- 
releases on hand by January 15th. Get your selections 
from them SOON! 


> 


£ p> 
JUST FOR S45) DANCING 


Windsor Kecords 
tens eal 
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REFRESHMENTS | 
f = 


“,. Diners Club card... Do we take ’em?” 


READ IT ACROSS THE FOOTLIGHTS! 


Our badges wil! certainly qualify, as they can be read with 
ease across the square. 


Ce ee 
Ee ee aie 


* 
Se a add 


* White engraved letters on black or colored 
indestructible plastic with safety clasp. 


Name and Town or Club......65c¢ ea. (Plus 4% sales tax 

Name only ~_...00.002200.22..22.2--+- 60c ea. on California orders) 

Write for details on specially designed badges, prices, samples 
BLUE ENGRAVERS 

315 SEVENTH STREET, SAN PEDRO, CALIFORNIA 


